Art Gallery of Ontario AnnualReport 1974 75 


Digitized by the Internet Archive 
in 2023 with funding from 
Art Gallery of Ontario 


https://archive.org/details/artgalleryofonta0Oartg 9 


Board of Trustees 

1974/1975 

Appointed by the 

College of Founders 

Edmund C. Bovey 

Mrs. John David Eaton 
Marvin B. Gelber, President 
John B. Ridley, Vice-President 
Mrs. Samuel J. Zacks 


Alternates 

Mrs. Richard M. Ivey 
Mrs. Peter Maclachlan 
Vincent Tovell 

Mrs. William P. Wilder 


The cover: Michael Hayden’s All Things Being Equal in the lobby of the new building, 


Elected from the Membership 


John T. Band 

Alan C. Collier 

J. Douglas Crashley 

Fredrik S. Eaton, Vice-President 
Robert C. Fairfield 

Mrs. J. L. Goad, President of the 
Volunteer Committee 

Kenneth C. Lochhead 

George G. Sinclair, Vice-President 
Mrs. A. K. Stuart 

Percy Waxer 


Alternates 
Mrs. Thomas J. Bata 
John B. Boyle 


Mrs. Allan H. T. Crosbie, President of the 


Junior Women’s Committee 
Michael Hayden 

H. N. R. Jackman 

Mrs. John D. Stohn 

Dr. Sydney Wax 


October 1974. Photo courtesy of Applied Photography Ltd. 


Appointed by the 
Lieutenant-Governor 
Mrs. Charles Bukowski 
James S. Craig 

Mrs. Harry Davidson 
R. Fraser Elliott, Q.c. 
Albert J. Latner 
Donald J. MacLean 
Robert N. Steiner 

Mrs. Hazel F. Strathdee 
Mrs. Noah Torno 
Anthony Urquhart 


Appointed by the 
City of Toronto 


Alderman John Bosley 


Alderman William Kilbourn 


Whaat 


eee ee ran Cc 


\ 


East entrance to the Gallery; Applied Photography Ltd. 


PRESIDENT’S REPORT 

The re-opening of the Art Gallery of Ontario on 
October 26, 1974 was an historic occasion for 
us all and for a wide circle of those interested in 
the cultural life of the province, of Canada, 

and beyond. 

During the preceding week, there were a 
number of unofficial openings for the construc- 
tion workers, school teachers, police, taxi 
drivers, the blind, the neighbouring community, 
and the staff of the Gallery. October 26 was a 
day of celebration, and the Openings Committee, 
under the leadership of Edmund Bovey and 
Mary Alice Stuart, arranged events of 
celebration for the young and for all. 

The opening exhibitions were organized by the 
Curatorial Department, and the refurbished 
galleries were splendid with their Old Master 
paintings. The foyers of the Walker Court dis- 
played large contemporary paintings anda 
wealth of small sculptures. The two Zacks 
Galleries and the McLean Gallery were devoted 
to Canadian painting, with particular emphasis 
on the work of Ontario artists. The Prints and 
Drawings Gallery showed the best of our 
drawings with the addition of loans from friends 
of the Gallery. Works of Canadian sculptors 
were placed both inside and outside the 
building. 

The Education Gallery had a special exhibi- 
tion organized by the Extension Department. 
The exhibitions in the Moore Centre on three 
floors Were most impressive, and a number of 
collectors made generous loans for the occasion. 

Three series of lectures by scholars on Old 
Master and Canadian art and the work of Henry 
Moore have been particularly well received. 
Lecturers made generous use of pieces in the 
Gallery for illustration. Films have been shown 
regularly at noon on weekdays and there have 
been additional special showings. The Walker 
Court has been a centre of concerts and mixed 
media presentations. A play by Ionesco — “The 
Chairs” — was produced by the Education 
Department in the Lecture Hall. 

The work of the Extension Department is 
continuing from outside, rented premises, and 
there are approximately 40 exhibitions travelling 
throughout Ontario at this time. In addition, a 
number of special exhibitions organized by this 
Department will cross Canada. 

At the time of writing this report, there are 


hanging in the Prints and Drawings Gallery, 
from resources on hand and complementing the 
Jules Olitski show, drawings by Renoir, Degas, 
Léger, Fazzini, Augustus John, Henry Moore, 
Daumier, Matisse, Valadon, Bonnard, La 
Fresnaye, Picasso, Kollwitz, Dali, Munch and 
Gauguin; etchings by Picasso and Matisse and 
water colours supplemented by pencil drawings 
by Rodin, and also a handsome show of the 
paintings of Jules Pascin. 

In addition to the many thousands who view 
our travelling exhibitions throughout the 
province and across Canada, Gallery attendance 
from October 26 to March 31 has been 266,559. 

In Stage I, we added the Moore Centre, an 
artistic resource of world importance, the Zacks 
wing with its two galleries, and the McLean 
Gallery, which is the gift of the children of the 
late J. S. McLean, an important collector of 
Canadian art and a benefactor of the Art 
Gallery of Ontario. The planning of Stage II 
of our building programme is nearing comple- 
tion and the Trustees anticipate calling for 
tenders within the next few months. On com- 
pletion, the Gallery will again house the 
Research Library and the Extension Department, 
at present located in rented spaces. A number 
of handsome galleries including the Signy Eaton 
Gallery will also be added, and permanent 
installation of the historic Canadian collection 
will be effected. Office facilities for staff and a 
general activity centre will be included. 

Our benefactor in many things, Mr. Moore, 
has written, “I dislike the idea that contemporary 
art is an escape from life — because a work does 
not aim at reproducing the natural appearance, 
it is not therefore an escape from life — it may 
be penetrating into reality; not a sedative or a 
drug, not just the exercise of good taste, the 
provision of pleasant shapes and colours ina 
pleasant combination, not a decoration to life — 
but an expression of the significance of life, 
stimulation to greater effort in living.” 

For many years associated with the Metro- 
politan Museum of Art, Mr. Francis Henry 
Taylor referred to the Museum as “a visual 
reference collection of cultural history.” 

For each one of us, the Art Gallery of Ontario 
is a trust. 

The Trustees and the members of the Gallery 
are indebted to Mr. William Withrow, our 


Director, and his staff for their devoted service, 
particularly during a year when the new and the 
refurbished galleries were opened. 

To a host of volunteers we express our 
gratitude for skill and dedication given to the 
important purposes of the Art Gallery of 
Ontario. 

Marvin B. Gelber 
President 


We’re open Oct. 26 come visit us. 
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DIRECTOR’S REPORT 

This has been an absolutely unique year in the 
history of the Art Gallery of Ontario. Through- 
out the late spring and summer the tempo of 
preparations for the opening of our expanded 
facilities, Stage I, mounted. Our architects, Parkin 
Architects Planners, and our contractors, The 
Mitchell Construction Company (Canada) rushed 
to put the finishing touches on our new building 
and renovated older galleries, the staff arranged 
outstanding exhibitions and supporting pro- 
grammes to mark our re-opening season, and the 
Openings Committee laboured with diligence to 
make the week of official ceremonies an event 
long to be remembered. 

On Saturday, October 26, the Honourable 
William Davis, Premier of Ontario, presented 
commemorative scrolls to Ayala Zacks and 
Henry Moore, and declared Stage I of the Art 
Gallery of Ontario officially open. 

The four days of opening ceremonies, October 
24, 25, 26 and 27, were marked by a total 
attendance of 26,235. Among those present were 
more than 500 distinguished out-of-town guests: 
277 from Canada, 250 from the United States, 
37 from the United Kingdom, and 13 from 
France, Switzerland, Australia, Finland, Japan, 
Spain and Bermuda. We are most grateful to 
those private collectors who opened their homes 
for visits by our special guests during the week, 
to the Garden Club of Toronto whose flower 
arrangements added so much to the opening 
ceremonies, and to We Sharpen Saws, a group of 
creative artists whose efforts to erect a 47-foot 
helium-filled mobile at the Dundas Street facade 
were unfortunately in vain — the only dis- 
appointment in four days of memorable 
celebration. 

The Gallery’s expanded facilities have been 
filled by a season of greatly expanded program- 
ming. Because there is so much to record it is 
presented in tabular form in the section Events 
and Exhibitions, later in this report. 

A highly successful drive to increase our mem- 
bership, mounted by the Volunteer Committee 
and substantially aided by two major department 
stores, has resulted in an increase in the number 
of annual members from 6,000 to over 15,000 
in the same period. 

It is with sorrow that I must record the 
February 28 death of John Spence, former presi- 


dent of the Ontario Association of Architects, 
partner for 15 years in the firm of John B. 
Parkin and Associates, and for the past five years 
our consultant and project manager in the 
building of Stage I. His quiet competence made 
him a valued member of our staff, and we extend 
our heartfelt sympathy to his family and his 
many friends. 

The ministry through which we receive our 
financial support from the government of 
Ontario was changed this year from that of 
Colleges and Universities to the Ministry of 
Culture and Recreation. 

The Gallery continues to be the recipient of 
generous grants from the province of Ontarjo, 
the Canada Council and the Municipality of 
Metropolitan Toronto, while the Ontario Arts 
Council continues to offer cooperation in a 
variety of projects. In addition, as an Associate 
Museum under the National Museum Policy, we 
have received substantial grants from the Depart- 
ment of the Secretary of State of the Federal 
Government of Canada. We have also been the 
beneficiaries of bequests from the Estates of 
Luella McCleary and Helen Richardson Stearns. 
We are grateful to those who perpetuated their 
interest in the Art Gallery of Ontario beyond 
their lifetimes. 

On March first of this year, Secretary of State 
the Honourable Hugh Faulkner announced a 
grant of $4,000,000 to the Gallery from the 
National Museums of Canada, towards the com- 
pletion of Stage II. We are deeply grateful for 
this grant, for with speedy progress on Stage II, 
the Library and the Extension Services Depart- 
ment will be repatriated from their rented off- 
site quarters, while the Education Services 
Department, now in temporary offices in Stage I, 
will be able to occupy more suitable and efficient 
premises in Stage IT. 

It has been an exciting year, a year of gratify- 
ing expansion of programme and membership in 
magnificent new facilities — with the promise of 
further development in the very near future. I 
should like to express my personal thanks to the 
staff, to our President Mr. Gelber and all mem- 
bers of the Board, to the Volunteer Committee, 
and to the Openings Committee and the many 
other hard-working committees of the Board. 


CURATORIAL 
From the outset of the building construction, the 
Curatorial Department has been deeply involved 
in the design, both aesthetic and technical, of 
the galleries and back-up areas which it requires 
in order properly to display, store, conserve, 
handle and transport the work of art under its 
supervision and care. The combined efforts of 
curators, preparators, the conservator and his 
staff, the registrar, the traffic manager, in cooper- 
ation with many other departments within the 
Gallery such as Maintenance, executed with skill 
and sheer determination the gargantuan task 
of bringing order to the more than 200 works of 
art which went on display on October 24, 1974. 
The opening exhibition emphasized the Art 
Gallery’s permanent collection, including little- 
known aspects of the Gallery’s holdings and 
recently acquired sculpture, drawings and 
graphics by Henry Moore, which were shown for 
the first time to the Ontario public. In addition, 
the better-known masterpieces re-emerged after 
nearly a year in storage. The paintings which 
comprise the Old Master collection, including 
works from the Zacks collection, were aug- 
mented by major European paintings, sculpture, 
water colours and drawings which are on 
extended loan to the Art Gallery. These collec- 
tions were installed in the newly-renovated 
galleries and corridors which surround the 
remodelled Walker Court. Under the re-framing 
programme instituted in 1972, five major works 
were handsomely refitted with either seventeenth 
or eighteenth century French or Italian frames. 
The coordinated teamwork of three special- 
ized departments — Conservation, Preparation, 
and Traffic — must be recognized. The Chief 
Conservator enlarged his department by three 
new members, allowing the Conservation 
Department to undertake, for the first time, 
scientific and empirical training programmes in 
the new conservation laboratories. Mr. Zukowski 
and his assistants carried out an immense 
amount of work in advance of the opening, 
including the cleaning and relining of more than 
a score of important paintings in addition to 
conserving both sculpture and works on paper. 


Mr. Zukowski undertook a study trip to 
Germany, together with Dr. Wattenmaker, and 
attended an international conference on relining 
in London, England. A fellow of the Interna- 
tional Institute for Conservation of Historic and 
Artistic Works and a member of the American 
Institute for Conservation of Historic and 
Artistic Works, in his twenty years on the Art 
Gallery staff Mr. Zukowski has made an 
immeasurable contribution to the quality of 
our institution. 

The Chief Preparator and his staff of eight 
matted and framed more than 400 works on 
paper, designed and constructed more than 50 
sculpture bases, including the permanent 
supports for all the Moore plasters and bronzes, 
large and small, and built more than thirty 
moveable walls for the display of paintings and 
drawings in the McLean Gallery at the time of 
the opening. The preparators also looked after 
the changing needs of the Art Rental Gallery. 

The Traffic Manager performed a variety of 
tasks requiring precise knowledge of customs 
regulations, shipping, insurance and other 
specialized skills, aided by two new members 
of the Traffic Department. 

Responsibility for mounting the opening 
exhibitions was divided among the various 
members of the Curatorial Department. 

Dr. Wattenmaker selected and installed paintings 
and sculpture in the renovated galleries. Alvin 
Balkind, Curator of Contemporary Art, was 
responsible for organizing the exhibition, 
Present Company: In Pursuit of Recent Art in 
Ontario presented in the Zacks Gallery North 
and the McLean Gallery and for the imaginative 
installation of the best of our international 
contemporary print collection in the area leading 
to the Restaurant. Russell Harper, then Curator 
of Canadian Historical Art, selected and 
installed in the Zacks Gallery South the Cana- 
dian Historical exhibition, made up exclusively 
of works from the Art Gallery’s collection. 
Katharine Jordan, Assistant Curator in charge of 
prints and drawings, selected and installed the 
material in the new Prints and Drawings Gallery. 


Among these were important loans of Old 
Master drawings from the collections of Marvin 
Gelber, Fraser Elliot and Professor Gilbert 
Bagnani, as Well as the loan of a major Turner 
water colour, Pembroke Castle, South Wales, 
Thunderstorm Approaching, from the University 
of Toronto. In all of the above work, the 
Registrar and Assistant Registrar played a 

vital role. 

The three levels of gallery space in the Henry 
Moore Sculpture Centre, including the two- 
storey ramps and the upper level Irina Moore 
Gallery, were filled with works donated and on 
loan from the artist himself. In addition, many 
works were loaned by the artist’s family, the 
British Council, London, and various private 
Canadian, English, and American collectors to 
augment the Art Gallery’s collection. The 
installations in these areas were carried out by 
Dr. Alan Wilkinson, Curator of the Henry 
Moore Sculpture Centre, with the help and 
guidance of Mr. Moore himself. 

Prior to the opening Mr. Moore’s assistants 
John Farnham, Michel Muller and Malcolm 
Woodward came to repair, touch up, and secure 
to their bases a number of the large plasters, 
and to clean the Large Two Forms before its 
final installation on the plinth at the northeast 
corner of the Moore Centre. David Mitchinson, 
Mr. Moore’s archivist, gave considerable aid in 
the mounting of the exhibition. 

Also in conjunction with the opening, Mr. 
Moore gave us the lithograph Four Reclining 
Figures: Caves to be sold to members of the 
Art Gallery, to raise funds for the purchase of 
works to strengthen the Moore collection. The 
entire edition of 100 was sold out in two days. 
To date three drawings by Henry Moore have 
been purchased from the proceeds: Reclining 
Figures, 1933; Two Women ona Bench ina 
Shelter, 1940; and Family Group, 1948. A 
brochure explaining how the Moore collection 
came to the Art Gallery of Ontario was available 
for the opening. The Moore collection now 
comprises 412 works. 


One major project of the Curatorial Depart- 
ment during the past year, in conjunction with 
the Publications Department, was the publica- 
tion of a bilingual Art Gallery of Ontario 
Handbook/ Catalogue illustré, illustrating more 
than 270 works from all periods and areas of 
the collection, with an introductory essay by 
the Chief Curator, Dr. Wattenmaker. 
Acquisitions 
Major acquisitions during the past fiscal year 
were, of course, dominated by the generous gift 
of 11 major sculptures and 58 graphics from 
Henry Moore, adding to those we had received 
in the preceding year. In the field of European 
painting and drawings the prime acquisition was 
that of The Bathers, c. 1890, by the French 
artist Pierre Puvis de Chavannes (1824-1898). A 
drawing of c. 1635-40, entitled The Ridicule of 
Ceres, by a follower of Rembrandt and a water 
colour, Eglise byzantine en ruines (Mistra) of 
1921 by the Ukrainian artist Alexis Gritchenko 
(b. 1883) were other notable additions. The 
Canadian collection was augmented by acquisi- 
tions of painting, sculpture and prints which 


included David Bolduc’s Mystic Rose (for 
Michael Lacombe), a large canvas of 1973, gift 
of the Junior Women’s Committee; Robert 
Murray’s Swing, 1973, painted aluminium, gift 
from the Volunteer Committee Fund; Kosso 
Eloul’s Shalom, 1961, painted steel, gift of Mr. 
and Mrs. Percy Waxer; Alfred Pellan’s Les 
Polychromées-A, a coloured chalk drawing of 
1969; a self-portrait, drawing over monotype, by 
Eric Freifeld, gift of Dr. A. D. Taliano, St. 
Catharines, and an etching by J. E. H. 
MacDonald, Evening Sky. 

The Contemporary Collection Committee 
made nine purchases, among them David 
Craven’s Thel; An Whitlock’s Magic Show; 
Stephen Cruise’s Chameleon; and five prints by 
Jack Bush entitled Portfolio of Five Series. 

The Contemporary Collection Committee also 
made two very major purchases, Colette Whiten’s 
Structure #8 and Murray Favro’s Van Gogh’s 
Room, and received a number of gifts, including 
a series of four prints by William Kurelek 
entitled Evening Chore in the Maritimes, 1974, 
Snow Fall Ending on Quebec Ontario Border, 


Burgemeester of Amsterdam, Ivo Samkalden and Mrs. Samkalden 
receive a copy of the Handbook/ Catalogue illustré from 
Dr. Wattenmaker 


The Bathers, circa 1890, by 
Pierre Puvis de Chavannes 


1974, Children Schoolbound in Northern B.C., 
1974, and 4 Prairie Winter’s Night, 1974 from 
the Olivetti Co. of Canada; a sculpture by Kosso 
Eloul called The Eternal Flame from The Cana- 
dian Society for The Weizman Institute of 
Science, as Well as a gift from the Junior 
Women’s Committee Fund of Dan Solomon’s 
Midsummer. 


Exhibitions 

Temporary exhibitions presented in the new 
Art Gallery since October 1974 include 
Impressionism in Canada, which terminated 
here its successful tour from coast-to-coast 
across the country, and Sir Edmund Walker: 
Print Collector, an exhibition commemorating 
the 75th anniversary of the founding of the Art 
Gallery of Ontario (then Art Museum of 
Toronto) and the man who was largely 
responsible for its establishment. Claude 
Tousignant, a retrospective exhibition circulated 
by the National Gallery, was on view in the 
Zacks Gallery South from mid-November to 
mid-January. Chairs, a novel exhibition orga- 
nized by Alvin Balkind, was the major show 
presented in both Zacks galleries and the 
McLean Gallery from mid-January to early 
March. These and other exhibitions are recorded 
in Events and Exhibitions. 

Finally, the Art Gallery participated in four of 
the major exhibitions held in the past year in 
France, England and the United States. Boudin’s 
Bordeaux was loaned to the Musée et Galérie 
des Beaux-Arts, Bordeaux for their Naissance 
de l'Impressionisme exhibition held from May 3 
to September 1, 1974; Léger’s Still Life of 1919 
from the Zacks collection represented the Art 
Gallery of Ontario at the exhibition, Celebration, 
presented at the opening of the new Sarah 
Scaife Gallery of the Museum of Art, Carnegie 
Institute, Pittsburgh from October 25, 1974 to 
January 5, 1975; Gainsborough’s The Harvest 
Waggon was loaned to the Museum of Art, 
Rhode Island School of Design for its Rubenism 
exhibition February 1 to 22, 1975; and Augustus 
John’s The Marchesa Casati was included in 
the major retrospective shown at the National 
Portrait Gallery in London from March 25 to 
August 31, 1975. 


THE GRANGE 

During its second year of operation, The Grange 
was for seven months the only part of the Art 
Gallery open to the public. In the early months, 
publicity was all directed to Grange activities. 
As the time for the Gallery opening in October 
came closer; interest, naturally enough, centred 
on that event and subsequent programming in 
the new building. While our press coverage 
returned to normal — not so our attendance. The 
first Sunday that the Gallery was open, over a 
thousand people came through our new con- 
necting door, while our usual Sunday visitors 
used the park door! Now, the flow of visitors is 
controlled at the Gallery end of the corridor. 
The year’s total attendance was 32% higher than 
last year. 

The emphasis on authenticity has continued to 
be the main interest of the staff. The twentieth 
century does intrude now and then, for instance 
when dinner parties are held prior to Gallery 
openings. But even then, the menu is kept as 
close to a nineteenth century meal as twentieth 
century appetites can handle. 

The children, from kindergarten to grade 7, 


who tour The Grange, are given bonnets and 
aprons to wear, to help them to bridge the time 
gap. We are experimenting with a programme 
which will enable us to involve them in house- 
hold tasks. This, however, is not easy in a gentle- 
man’s house, where candles and material stuffs 
would have been purchased, rather than made. 

Students from the higher grades and the tech- 
nical schools find The Grange to be a source for 
the study of interior design and social history. 
Group visits, however, are not confined to 
schools: new Canadians learning English, hos- 
pital patients and senior citizens seeking relaxa- 
tion, church groups and professional and staff 
organizations on social outings, all enjoy a 
glimpse of the nineteenth century, with a cup of 
mulled cider and a piece of homemade bread in 
The Grange kitchens. 

Lecture courses and Grange talks have been 
well attended, as have the concerts, featuring 
music of the period, and the film programmes, 
dealing with other restorations. 

December saw The Grange again decorated 
for Christmas. A group of volunteers worked 
long and hard, with the staff, to garland the stair- 


Neighbourhood children from Orde Street School, who made their own costumes, 
enjoy homemade bread during a visit to The Grange 


case and windows with cedar rope and wreaths; 
to string cranberries and popcorn; and to make 
apple decorations for front door and table. 

We were pleased to see the Ontario Educa- 
tional Communications Authority film on the 
restoration of The Grange completed and aired. 
Many people, through this film, have learned 
much about the care and thought which Peter 
Stokes and Jeanne Minhinnick put into the 
restoration of The Grange. 

We are also very pleased that the American 
Association for State and Local History hon- 
oured the Art Gallery of Ontario with one of its 
1974 Awards of Merit for the restoration of The 
Grange. In November, 1974 Miss Margaret 
Machell, Custodian of The Grange, became 
President of the Ontario Museum Association 
for a two-year term. 


MEMBERS 

Annual Support Campaign 

Corporate Membership 

The annual support campaign, under Chairman 
Howard W. Taylor, is well under way at time of 
writing. $75,000 has been collected to date. 
Funds from this annual appeal are used for a 
variety of purposes, including the purchase of 
new works of art. Corporate donors of at least 
$1,000 per annum are entitled to a Corporate 
Membership for their firm. Started last year, the 
new Corporate Membership attracted 44 com- 


panies in the first year. This year we hope to 
expand the total to 100. Special benefits include 
the opportunity of using the Gallery once a year 
to invite friends, employees, clients, etc. fora 
social evening. 

Membership 

The Membership Campaign, October 15 to 
November 30, 1974, produced 8,000 new mem- 
bers, and total membership in the Gallery now 
stands at over 15,000. This outstanding success 
could not have been achieved without the interest 
and enthusiastic participation of all our mem- 
bers. Among those specially honoured for their 
efforts were Estelle Zaldin, the winner of our Life 
Membership draw, Mrs. Ian H. McLeod, Rhoda 
McArthur, R. M. Richardson, Marjorie J. 


Estelle Zaldin, winner of Life Membership draw, with M. E. George, During the Chairs exhibit, the Gallery drew 
Secretary-Treasurer, and Aileen Bechtel, Membership Officer over 86,000 enthusiastic visitors 


Bender, Marta Hejlova and Gerri Grant. 

As of January 1, 1975, the annual prepaid 
catalogue subscription fee has been increased to 
$20.00. This amendment reflects the increased 
number of catalogues produced for exhibitions 
held in the Gallery. 

One of the privileges of membership is the use 
of the Members’ Lounge for members and their 
guests. The Lounge is open during Gallery hours 
and it is hoped that members will avail them- 
selves of the facilities provided by this pleasant 
room. 


EDUCATION AND EXTENSION BRANCH 
The seven months leading up to the opening of 
the Gallery were months of intense activity and 
expansion for the Education and Extension 
Branch. Most important was the addition of new 
and energetic staff, particularly in the areas of 
the Touring division and the Extension Services 
Department, to meet the demands a greatly 
expanded building would place upon us. The 
Extension Services Department’s move to 19 
Duncan Street, with 10,000 sq. ft. of unified 
office, warehouse, assembly and workshop space 
resulted in improved coordination of exhibitions. 

With the opening of the Education Gallery, 
Extension Services has, for the first time, an 
opportunity to preview its exhibitions to the 
provincial galleries it serves. The gallery will also 
be used on a continuing basis for the practical 
training of interns. The Internship programme is 
funded by a grant from Outreach Ontario, a 
programme of the Ontario Ministry of Culture 
and Recreation which also made possible a most 
successful seminar on fund-raising, held in 
February 1975 for the members of the Ontario 
Association of Art Galleries. This specialized 
funding, in addition to grants from the National 
Museums Policy towards increasing staff and 
exhibition research and production for Extension 
Services, has resulted in a much broader base for 
the Branch. 

Art Trip ’74 and Experience ’74 (the student 
summer employment programme ), two impor- 
tant projects involving the entire gallery, were 
both coordinated by the Education and Exten- 
sion Services Branch during the past year. 


Education and Extension Services’ Director, 
William C. Forsey, has been elected president of 
the International Council of Museums (ICOM ) 
of Canada, and is currently the Canadian repre- 
sentative on the International Committee for 
Education and Cultural Action of ICOM. 


EDUCATION SERVICES 

Inaugural Lectures 

Three important series of lectures were given 

in conjunction with the opening of the new 
building. They were delivered by internationally 
famous scholars of the world of art and learning, 
and will be published at a later date. The 
Henry Moore Lectures were a series of five 
lectures on different periods and aspects of Henry 
Moore’s drawings, sculptures and the influences 
which affected him. Canadian Art: Past, Present 
and Future, a series of five lectures, dealt with 
several areas and personalities, both historic and 
contemporary, of Canadian art. The Old Masters 
Lectures series presented nine lectures relating to 
various artists and periods of painting and sculp- 
ture in Western art and art history. The distin- 
guished lecturers and the topics on which they 
spoke are recorded in Events and Exhibitions. 
Tours 

In preparation for the October opening and the 
anticipated demands from both schools and the 
general public, the Touring staff was substan- 
tially increased. Since June, 1974, the permanent 
staff grew from one to six, and five part-time 
guides were hired. Prior to the opening, the staff 
held numerous seminars in order to become 
familiar with the Gallery’s permanent collection 
and forthcoming exhibitions. 

The innovative programmes offered to elemen- 
tary and high school groups continue to meet 
with great success. For example, in an orientation 
period, students are encouraged to explore and 
experiment with forms and shapes they will see 
later in the Moore Centre. Students handle bones, 
stones and shells, the types of natural forms from 
which many of Moore’s works have evolved. 
Turning the students themselves into sculptural 
shapes has been a successful and revealing 
experiment: students climb into stretching jersey 
bags and take up poses, tensions and shapes they 


Youngsters interpreting Henry Moore sculptures during a school tour 


Artists with their Work: Doreen Foster demonstrates printmaking during the opening celebrations 


will encounter in Moore’s own sculpture. The 
two-hour high school visits add to the natural 
objects and sculptural energy of figures in “bags,” 
slides and details of works from the permanent 
collection. 

So popular have these programmes been that 
by March, 1975 requests for visits had been com- 
pletely booked until the end of the school year. 
Daily public tours were offered Monday through 
Saturday and on Wednesday and Thursday 
evenings when the Gallery remains open. 

This year, the Touring staff joined with artists 
in the Gallery School to present workshops so 
that students could see a painter, sculptor or 
printmaker at work in a studio atmosphere. Half- 
day sessions for teachers to acquaint them with 
our new programmes and facilities were a second 
innovation. To date, 740 teachers have partici- 
pated and the waiting list continues to grow. 

On a trip to New York in February, seven of 
the Touring staff met with their counterparts at 
the Metropolitan Museum of Art for a stimu- 
lating exchange of ideas. One new approach — 

a Treasure Hunt — was immediately tried during 
the March break. In addition, free films and 
studio experiences were offered during the 
holiday. 

Theatre and Concerts 

In November the Education Services of the Art 
Gallery of Ontario inaugurated a unique series 
titled The Lyric Theatre, A Communion of the 
Arts, to a capacity audience. Inspired by the 
Greek theatre’s combination of the arts of music, 
dance, and the spoken word into a single form, 
the producers (James Campbell of Camerata, 
David Earle of the Toronto Dance Theatre, and 
Norman L. Mackay of the Art Gallery of 
Ontario) developed a project in which ten events 
evolved into various combinations of drama, 
dance, mime, classical music, jazz, Arabic music, 
poetry, film, sound, sculpture, and paintings. 

Offered in conjunction with the Chairs exhibi- 
tion, our February production of Eugene 
Ionesco’s tragic farce The Chairs was the first 
presented in Toronto since 1962. Five perform- 
ances were given to full houses in the Lecture 
Hall, necessitating the addition of three further 
performances, but still some Ionesco admirers 
were turned away. 


The traditional one-hour Sunday afternoon 
concerts remained as popular as ever. These 
concerts have been very successful in providing 
the young musicians of Toronto an opportunity 
to be heard by their appreciative public; the 
season’s presentations are recorded in the 
Events and Exhibitions section. 

A very special concert on Sunday, February 
23, featured three young Swiss musicians — 
baritone Albrecht Ostertag; mezzo-soprano Silvia 
Bernasconi, and pianist Helen Basler. The Art 
Gallery of Ontario was their only performance 
stop in Canada on a tour of North America 
sponsored by the Swiss Centre in New York. 
Film Programme 
The new 150-seat Lecture Hall provided an ideal 
forum in which to pursue an ambitious and 
expanded film programme. Our first weekend 
film series — ten Saturday and Sunday afternoons 
of international films linked by the theme 
“About Love” — was warmly received by the 
public. Over 2,200 people enjoyed such diverse 
favourites as King Kong and Camille; while 
rarely seen masterpieces like Pygmalion, The 
Shop Around the Corner and Les Dames du 
Bois de Boulogne drew sellout crowds. 

This was followed by “Six Classics of the Silent 
Film,” with musicologist Charles Hofmann’s deft 
and original piano accompaniment. 

In the series “Living Pictures: The Art of the 
Documentary,” over seventy films from twelve 
countries offered an in-depth look at the develop- 
ment and achievements of the documentary film, 
a neglected and outstanding body of work that 
spans 65 years. 

Experimental filmmaking remained an impor- 
tant part of the programme. Stan Brakhage, a 
leading figure of the American Film Under- 
ground, spent two afternoons at the Gallery, 
delivering to the capacity audience his unique 
views on film. He showed a retrospective of past 
films and premiéred in Canada his recent Text of 
Light. A Toronto premiére of considerable 
importance was held at the Gallery: Michael 
Snow’s Rameau’s Nephew by Diderot (thanks to 
Dennis Young) by Wilma Schoen. Earlier in the 
month, four programmes of short films by 
Canadian experimental filmmakers were shown 


free of charge to largely student audiences 
that exceeded a total of 1,000 persons by the 
final programme. 

Four additional series were offered free of 
charge this year: Noon Hour Films, a daily 
showing of Kenneth Clark’s Romantic Rebellion 
and films from the collection of the Audio-Visual 
Library; four evenings of dance films that com- 
bined the traditional and avant garde; children’s 
films twice daily over the mid-winter school 
break; and finally a Sunday afternoon series of 
Early Moving Pictures, introduced and accom- 
panied at the piano by Charles Hofmann. 

Without doubt, the single “hit” of the year was 
Painters Painting, the first Toronto showing of a 
series of informal interviews with the New York 
painters that possessed the winning combination: 
great art, great film and great audiences. 

Video Programme 

Videoscape, the first comprehensive survey of 
video art in Canada, brought together over 90 
tapes from artists coast-to-coast. The 16-week 
formal tape showings, on six monitors mounted 
in totems in the Walker Court, were comple- 
mented by three permanent installations, two 
video workshops, and a catalogue. This historic 
exhibition was a unique introduction to the 
varied accomplishments of a new and important 
art form. 

Media Productions 

For the first part of the year, final purchase, 
cataloguing, and installation of audio-visual 
equipment was completed and two new staff 
members were added. 

During the three opening days, thorough 
documentation, in video and audio tape, was 
made of Henry Moore’s visit, the various pre- 
view openings and the official opening by the 
Premier. A multi-projector/tape synchronized 
slide presentation on the history of the Gallery 


and its collections was shown in the Lecture Hall. 


The presentation was screened on a regular 
schedule and was well attended. 

Since the opening in October, Media Produc- 
tions has supplied audio-visual services and 
equipment for such programmes as Videoscape, 
the several weekly film series, and daily screen- 
ings of Sir Kenneth Clark’s Romantic Rebellion. 


The Gallery’s production of Ionesco’s The Chairs, directed by Norman L. Mackay with 


David Beard and Eileen Williams 


The Henry Moore, Old Masters, Canadian and 
Grange lectures required audio-visual services 
and all lectures were audio and/or video taped’ 
for use in the Audio-Visual Library. 

The past year has demanded full attention 
from all three members of Media Productions 
and little time was spent on new productions. 
However, with the programming slowing down 
and the summer in front of us it is hoped that 
several orientation and educational productions 
will be started and completed by the fall of 1975. 
Gallery School 
In the new Stage I building, temporary use of a 
vault and corridor was assigned to the Gallery 
School. This Activity Space of some 5,000 square 
feet was set up in an open plan of functional 
areas: a drawing and painting studio, a three- 
dimensional workshop and a printmaking area, 
with a general work area, clean-up space, locker 
and washroom facilities and staff office as supple- 
mentary units. A staff of four instructors and a 
technician joined the Head of the School to carry 
out the planned programme. The instructors, all 
producing artists, followed a part-time schedule 
with specialization in drawing, painting, print- 
making and sculpture. 

The programme established for the opening 
academic year made use of the Activity Space 
seven days a week with up to four two-hour 
periods per day. The Junior School commenced 
operations in September and the Senior School in 
October, before the new building officially 
opened. Also during October a number of experi- 
mental workshops were held with invited public 
school classes. The Junior and Senior Schools 
are a continuation of the practical courses held 
by the Gallery since the 1930s but interrupted 
for a year by the building programme. They 
include courses for 8-10, 11-13 and 14-18 age 
groups, the two-year Scholarship course for 
secondary school students and adult courses in 
Advanced Painting, Creative Painting, Life 
Drawing and Painting, Printmaking and 
Sculpture. 

A major and successful new programme is the 
Elementary School Visit Workshop series, held 
every weekday morning. The workshops are 
closely allied to the touring programme and are 


staffed by tour guides as well as Gallery School 
instructors. They offer teachers and students the 
opportunity to see an artist at work, learn about 
materials and techniques, and perhaps try their 
hand at such activities as oil painting, silkscreen 
printing, clay modelling and so on. Two after- 
noons a week, Secondary School Visit Work- 
shops demonstrate more advanced techniques in 
sculpture and printmaking. Almost 2,000 ele- 
mentary school students and 500 secondary 
school students have enjoyed workshop visits 
between November and March. 

Many groups of visitors, mostly teachers, have 
been shown the Activity Space and have had the 
programme described to them in the months 
since the new Gallery opened. The staff has also 
benefited in being able to set up a facility from 
scratch, and much has been learned which will 
be of use in planning Stage II operations. 
Internship Programme 
On November 4, 1974 the Art Gallery of Ontario 
began a One-year programme for training univer- 
sity and community college graduates in all 
aspects of museum work. This programme was 
funded under the Outreach Ontario programme 
of the Ministry of Colleges and Universities. 

Six individuals were accepted as interns: 
William Auchterlonie, Megan Bice, Valerie 
Greenfield, Monique Kaufman, Marjorie John- 
ston, and Lynne Thorogood. Since November 
these students been working in the Curatorial, 
Education, Extension and Communications 
Departments within the Gallery. From April to 
July they will be spending at least one month 
working in provincial art galleries in Guelph, 
Hamilton, Kitchener-Waterloo, London, Oak- 
ville, Oshawa and Windsor. After their training 
course the students will be well qualified for 
employment in galleries in Ontario. 

In addition to the Internship programme, the 
Gallery takes part in sessions of the Museology 
course, which leads to a post-graduate degree 
from the University of Toronto in association 
with the Royal Ontario Museum. 

Audio-Visual Library 
In September the Audio-Visual Library moved 
from its temporary quarters into a bright, cheery 


space off the main lobby on the ground mezzaine 
floor. Since October, approximately 15-20 people 
per day have been using our facilities; on parti- 
cularly busy days there have been up to 50. 

Nearly 4,000 copies of a new catalogue out- 
lining services and material available have been 
distributed within the Province. Posted in the 
new catalogue is a loan fee schedule which, for 
the first time in six years, we were forced to raise 
because of rising costs of handling. 

The prime function of the Audio-Visual 
Library is to acquire and maintain a collection of 
slides representing the history of art from early 
cultures to present day artistic concepts, and to 
circulate these slides to museums, galleries, 
educational institutions, community groups and 
individual borrowers throughout Ontario. The 
slide collection was transferred to twelve new 
cabinets with light tables to allow for easy self- 
service slide retrieval and viewing. During the 
period October 1974 to March 1975, 518 loans 
were processed (compared with 305 during the 
same period last year) and 18,143 slides were 
circulated (11,773 last year). 

Increasingly large volumes of cataloguing 
work necessitated the hiring of an additional 
cataloguer, bringing the total number of staff to 
six. The reorganization and refurbishment of the 
collection is nearly complete and the major task 
of updating the artist index files was finished. 
Important new additions to the circulating collec- 
tion are slides from the Lithography Workshop 
of the Nova Scotia School of Art and Design, the 
Jean A. Chalmers collection of contemporary 
Canadian crafts and the National Gallery of 
Canada exhibitions Art and the Courts, People’s 
Arts: Naive Art in Canada, and Fontainebleau. 
Slides on the history of photography, nineteenth 
century British painting, contemporary American 
and Canadian art, and slides of works from 
Gallery exhibitions were also added to the 
collection. 

The archive and circulating collections have 
been greatly expanded with slides of works by 
Henry Moore in the Gallery’s permanent collec- 
tion and others on loan to the Gallery. This 
year’s major exhibitions, special events and 


Viewer in the Audio-Visual Library gives rapid access to a vast collection of slides 


Ant Galle 
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ART GALLERY OF ONTARIO 


STATEMENT OF REVENUE AND EXPENDITURES 


Year ended March 31, 1975 
(with comparative figures for 1974) 


1975 1974 
Maintenance revenue: (note 6) 
Province of Ontario — operating grant $2,497,000 $1,125,000 
Canada Council Grant 180,000 233,000 
Admissions, fees and miscellaneous revenue Lleol 63,941 
City of Toronto — annual payment per agreement of January 25, 1952 
as authorized by statute 50,000 50,000 
Municipality of Metropolitan Toronto — special grant 40,000 35,000 
Circulating exhibition fees 15,410 19,481 
Ontario College of Art — fee for services 6,250 25,000 
2,960,411 iool4 22 
Expenditures: 
General and administrative 1,552,544 713,049 
Education and Extension 693,129 334,885 
Curatorial 436,308 340,152 
Exhibitions 305,588 129,498 
Furniture, fixtures and equipment purchased (note 1) 116,393 20,591 
Staff benefits 80,484 46,946 
Rental of premises and storage facilities 48,648 65,630 
3,233,094 1,650,751 
Excess of expenditures over maintenance revenue 272,683 99,329 
Other income and expenses: 
Annual membership fees — 
Receipts 120,540 74,555 
Disbursements 91,656 28,884 49,120 25,435 
Grange Court Restaurant — 
Revenue 154,619 
Expenses 190,589 (35,970) 
Donations from corporations and individuals 62,805 76,665 
Share of earnings of the “Gallery Shop” 8,000 
Interest 7,070 3,151 
70,789 105,251 
Excess of revenue over expenditures (expenditures over revenue) for the year $ (201,894) $ 5,922 


(See accompanying notes) 


NOTES TO FINANCIAL STATEMENTS 
March 31, 1975 

1. Accounting policies 

The Gallery does not include the cost of land, 
buildings and equipment in the balance sheet 
except for costs incurred during the extension of 
the Gallery’s facilities and the restoration of 
The Grange. 

With the completion of Stage I of the extension 
of the Gallery’s facilities and the restoration of 
The Grange, in the year ended March 31, 1975, 
the costs related thereto have been written off. 
The costs relating to the other stages of the 


expansion of the Gallery’s facilities will be 
written off upon their respective completions. 
Equipment purchased is charged to current 
expenditures. Accordingly, no depreciation on 
buildings or equipment has been provided 

in the accounts. 

2. Bank indebtedness 

The bank indebtedness is secured by the Govern- 
ment of Canada bonds held by the general fund. 
3. Province of Ontario financing 

In 1971 the Province of Ontario agreed to give 


the Gallery $12,750,000 over ten years for the 
expansion of its facilities; $10,030,000 of this 
amount has been received as at March 31, 1975. 
The Gallery has issued debentures totalling 
$9,530,000 to the Ontario Universities Capital 
Aid Corporation for a portion of the amounts 
received from the Province. Payments of 
debenture principal and interest are to be made 
by the Treasury Department of the Province 

of Ontario on behalf of the Gallery; accordingly 
the $9,530,000 received from the Province 


ART GALLERY OF ONTARIO 

BALANCE SHEET 

(Incorporated under the laws of Ontario as a Corporation without share capital) 
March 31, 1975 

(with comparative figures for 1974) 


| 


| 


| 


ASSETS 1975 1974 | 
GENERAL FUND | 
Cash $ 1,395 $ 735, 
Trust company deposit certificates, at cost 150,000 | 
Accounts receivable 42,814 106,903 | 
Government of Canada bonds, at cost (market value 1975 — $40,700; 1974 — $38,700) 49,711 49,711 | 
Amount receivable from building funds 593 | 
Amount receivable from “Art Rental Service” 4,399 
Amount receivable from “Gallery Shop” 61,022 | 
Inventory of “Grange Court Restaurant” 11,910 | 
Reproductions, booklets, etc., at the lower of cost and net realizable value 60,214 535105; 
Prepaid expenses 56,331 6,236 
$ 288,389 $ 366,690. 
CAPITAL FUNDS 
Cash $ 67,450 $ 20,413 
Trust company deposit certificates, at cost 223,500 220,500 | 
Province of Ontario bonds, at cost (market value 1975 — $49,500; 1974 — $47,750) 48,500 48,500 
Amount receivable from general fund 12,514 123500 
Amount receivable from “Art Rental Service” 3,750 5,000 
Amount receivable from “Gallery Shop” 6,000 
Amount receivable from The Art Gallery of Ontario Foundation 61,336 
Works of Art purchased for the permanent collection 
(other works in the permanent collection have either been donated or 
are on permanent loan and are not included in this amount) 2,382,714 2,171,988 
Net assets of the “Art Rental Service” operated by the Volunteer Committee 33,884 26,057 
Net assets of the “Gallery Shop” 38,726 34,473 
$ 2,817,038 $ 2,600,778 
BUILDING FUNDS 
Cash 40,052 
Trust company deposit certificates, at cost 600,000 
Government of Canada bonds, at cost (market value 1975 — $25,600; 1974 — $25,000) $ 25,000 25,000 
Provincial sales taxes recoverable 79,062 
Amount receivable from general fund 2,884 
Amount receivable from capital funds 1,250 
Amount receivable from “Art Rental Service” 1,250 
Amount receivable from “Gallery Shop” 2,000 
Costs incurred on extension of the Gallery’s facilities (notes 1 and 5): 
Land 525,272 
Building under construction ; 280,603 11,500,155 
Costs incurred on restoration of The Grange (note 1) 618,658 
$387,915 $13,313,271 


(See accompanying notes) 


has not been recorded as a liability in 

the accounts. 

4. The Art Gallery of Ontario Foundation 

At March 31, 1975 the approximate market 
value of the net assets of The Art Gallery of 
Ontario Foundation was $1,400,000. 

5. Expansion of Gallery facilities 

In 1975 Stage I of the expansion of the Gallery’s 


facilities was completed and within the near 
future tenders will be called for construction of 
Stage II which should begin in late 1975. 

Until such time as the tenders are received the 
Gallery will not have an accurate estimate 

of the ultimate cost of this work. 

In April, 1975 the Gallery received a special 
grant from the National Museums of Canada for 


$4,000,000 to assist in financing the cost of 
Stage IT of the expansion programme. 

6. Special purpose grants 

In addition to the revenue reflected in the 
accompanying Statement of Revenue and 
Expenditures, the Gallery received in the year 
or carried forward from the previous year the 
following special purpose grants: 


LIABILITIES AND FUND EQUITIES 


GENERAL FUND 
Bank indebtedness (note 2) 


Accounts payable and accrued liabilities 


Amount payable to capital funds 
Amount payable to building funds 


Grants received in respect of subsequent year (note 6): 


National Museums of Canada 
Other 


Total liabilities 


General fund deficit 


CAPITAL FUNDS 
Amount payable to building funds 


Funds: 
Works of Art 
Special pension fund reserve 
Volunteer Committee funds 
Retained profits — 
“Art Rental Service” 


“Gallery Shop” 


BUILDING FUNDS 

Bank indebtedness 

Accounts payable 

Amount payable to general fund 

Total liabilities 

Funds: 
Gallery extension fund (note 3) 
The Grange restoration fund 


(See accompanying notes) 


On behalf of the Board: 


Trustee MARVIN B. GELBER 


1975 


$ 102,580 


2935;597, 
12,514 


34,250 
50,253 


495,134 
(206,745) 


$ 288,389 


$ 2,625,365 
55,827 
63,236 


33,884 
38,726 


$ 2,817,038 


$ 444,621 
87,004 
593 


532,218 


(174,136) 
29,833 


(144,303) 


= EL OTEe si) 


1974 


Su 27,228 
81,773 

i We 8 
2,884 


154,700 
92,445 


371,541 
(4,851) 
$ 366,690 


$ 1,250 


2,427,909 
51,252 
59,837 


26,057 
34,473 


$ 2,600,778 


$ 1,724,940 


1,724,940 


10,934,724 
653,607 


11,588,331 


$13,313,271 


Trustee GEORGE G. SINCLAIR 


Balance Received Expended Applicable to 
carried in the in the subsequent 
forward year year year 7. Reclassification of 1974 accounts 
National Museums of Canada $154,700 $120,450 $34,250 Certain figures in the 1974 financial statements 
Province of Ontari i i 
hs eos HG ai Seatie Coune 69,314 53,897 15,417 have been reclassified to conform with 
Other 23,131 $33,375 21,670 34,836 presentation adopted in 1975. 
$247,145 $33,375 $196,017 $84,503 


ART GALLERY OF ONTARIO 


STATEMENTS OF CONTINUITY OF THE GENERAL FUND, CAPITAL FUNDS AND BUILDING FUNDS 


Year ended March 31, 1975 
(with comparative figures for 1974) 


GENERAL FUND 


Balance (deficit), beginning of the year 


Excess of revenue over expenditures (expenditures over revenue) for the year 


Balance (deficit), end of the year 


CAPITAL FUNDS 

Balance, beginning of the year 

Add: 

Donations, bequests and proceeds from sale of works of Art 

Net profits of Volunteer Committee activities 

Transfer from The Art Gallery of Ontario Foundation 

Increase (decrease) in net assets in the year of the “Gallery Shop” 


Balance, end of the year 


BUILDING FUNDS 

Balance, beginning of the year 

Add: 

Funds received from the Province of Ontario (note 3) 
Donations, bequests and investment income 

Proceeds from lotteries and bingo 


Deduct: 


Land and building costs incurred in Stage I of extension of the Gallery’s facilities (note 1) 
Costs of restoration of The Grange (note 1) 


Balance (deficit), end of the year 


(See accompanying notes) 


AUDITORS’ REPORT 

To the Members of the 

Art Gallery of Ontario: 

We have examined the balance sheet of the Art 
Gallery of Ontario as at March 31, 1975, the 
statement of revenue and expenditures and state- 
ments of continuity of the general fund, capital 


funds and building funds for the year then ended. 


Our examination included a general review of 
the accounting procedures and such tests of 
accounting records and other supporting evi- 
dence as we considered necessary in the circum- 
stances, except as noted in the following 
paragraph. 


Donations and bequests received by the 
Gallery, by their nature, are not susceptible of 
complete verification by audit procedures. 
Accordingly, our verification of receipts from 
this source was limited to a comparison of 
recorded receipts with bank deposits on 

a test basis. 

In our opinion, except for the limitation in 
the scope of our examination referred to in the 
preceding paragraph, these financial statements 
present fairly the financial position of the Gallery 


1975 1974 

$ (4,851) $, (10,7739 

(201,894) D922 

$ (206,745) $ (4,851) 

$2,599,525 $ 2,408,332 

101,162 94,948 

27,427 255507 

84,668 76,336 

4,253 (55595) 

$ 2,817,038 $ 2,599,528 

$11,588,331 $ 8,365,332 

2,450,000 2,380,000 

546,427 799,928 

43,071 

$14,584,758 $11,588,331 
$14,094,857 
634,204 
$14,729,061 

$ (144,303) $11,588,331 


as at March 31, 1975 and the results of its opera- 
tions for the year then ended, in accordance with 
generally accepted accounting principles for non- 
profit organizations, applied on a basis consistent 
with that of the preceding year. 


Clarkson, Gordon € Eo. 


Chartered Accountants 


Toronto, Canada, 
May 20, 1975. 


activities have also been documented in slides for 
archive purposes. 

Since October the Audio-Visual Library has 
processed 54 loans from its film collection for in- 
Gallery use, as well as for loan to Extension 
exhibition centres across the Province. A number 
of films on Henry Moore, Eisenstein-Director, 
Picasso: War, Peace and Love and films on 
Canadian artists bring the total number of films 
in the collection to 55. Since October the Library 
has in addition negotiated over 100 loan 
arrangements for Gallery film programmes. 

A new service provides for listening, in the 
library, audio tape cassettes of lectures and 
discussions held at the Art Gallery of Ontario. 
To date 87 tapes have been accessioned, includ- 
ing tapes of lectures from the Henry Moore, Old 
Masters, Canadian and The Grange lecture 
series. 

For the first time, the Audio-Visual Library 
has acquired media kits consisting of audio tape 
cassettes or records and a number of related 
35mm colour slides. Topics presently available 
for loan are An Interview with Henry Moore 
and Why Man Creates. Twelve kits representing 
the history of art will soon be available. 

Thirty video tapes by Canadian artists appear- 
ing in the Videoscape programme were pur- 
chased to establish a permanent video tape 
collection. In addition, the Audio-Visual Library 
completed loan arrangements for 84 video tapes 
appearing in Videoscape. The Audio-Visual 
Library also houses video tapes of lectures from 
recent lecture series. These tapes are kept for 
one month following the lecture and can be 
viewed by appointment. 

During the year mail and telephone inquiries 
about resources for films, slides, reproductions 
and multi-media materials were answered. The 
Librarian also provided assistance to a number 
of small galleries, universities, libraries and 
library students with advice on how to set up a 
slide library. 


EXTENSION SERVICES 
Growth and definition have played a very 
important role within the Extension Services 


Department during the past year. Our move to 
the renovated and well-equipped office, ware- 
house and workshop facilities at 19 Duncan 
Street, pending the completion of Stage IT, has 
enabled us to increase our staff to allow for long- 
range exhibition planning and to add a highly 
creative Design Unit. 

The 38 exhibitions circulated to 85 centres 
during 1974-75 resulted in a total of 210 book- 
ings. The Artists With Their Work project 
continues to expand, helping communities and 
artists work together. Forty-two artists and film- 
makers held workshop discussions and seminars 
in 27 communities, usually in addition to an 
exhibition of their own work. 

The opening of the new Gallery in October 
was a most important event for Extension 
Services for, with the addition of the Education 
Gallery, it is now possible to begin the circuit 
of many of our exhibitions at the Art Gallery of 
Ontario. John Meredith: Fifteen Years opened 
at the Education Gallery on October 24 and has 
since travelled across Ontario and on to Win- 
nipeg and Vancouver. The Shape of Things Now: 
A Review of Canadian Designed Products 
concluded its Ontario tour in the Education 
Gallery in November and is currently being 
circulated across Canada by the Office of Design, 
Department of Industry, Trade and Commerce 
with whom it was jointly organized. In conjunc- 
tion with the exhibition, a design symposium 
was organized and funded jointly with the Office 
of Design. The panelists explored Design Edu- 
cation, Government Responsibility, and Morality 
of Design, with active audience participation. 

Extension Services has continued to partici- 
pate actively in Festival Ontario, a programme 
of the Ministry of Culture and Recreation 
designed to make the resources of cultural 
institutions available to community arts festivals. 
Four artists participated in the Petrolia County 
Assembly; an Outdoor Sculpture Exhibition was 
organized from the Gallery collection for the 
Simcoe Friendship Festival. Emily Carr, an 
exhibition from the collection of the Vancouver 
Art Gallery organized by Extension Services, 
marked our second year of participation in the 


Installation of the Emily Carr exhibition by Extension Services in Rodman 
Hall, St. Catharines 


Algoma Fall Festival in Sault Ste Marie and 
also travelled to Thunder Bay during the Ontario 
Winter Games under the sponsorship of Festival 
Ontario. 

The scope and content of Extension exhibi- 
tions continues to increase. A list of exhibitions 
originated and coordinated by Extension 
Services appears in Events and Exhibitions. In 
close cooperation with the Education Depart- 
ment, well-researched catalogues and informa- 
tion material are now included with many 
exhibitions. Thanks are due to the many artists, 
organizations and private collectors who have 
made this stimulating exhibition programme 
possible, and in particular to Marie Fleming for 
her superb work on John Meredith: Fifteen 
Years and Shin Sugino for his invaluable assist- 
ance with Exposure: canadian contemporary 
photographers, an upcoming exhibition. 

Design Unit 

With the expansion of the Gallery facilities a 
need to coordinate the Gallery’s new image in 
design became increasingly apparent. Scott 
Thornley joined the staff in the spring of 1974, 
and work progressed on the design of the ‘Art 
Trip’ Hazelton Avenue exhibitions, on an infor- 
mation display unit in the Toronto-Dominion 
Centre, on the York University installation of the 
Extension Services Department’s exhibition, 
Textile Into 3D, and on a sculpture installation 
for the O’Keefe Centre. A new Gallery School 
brochure was put into production, as well as a 
unique poster hanging device for three inexpen- 
sive posters in the Eisenstein exhibition. All 

lead panels for the department’s circulating 
exhibitions were re-designed, and the use of 
introductory panels was inaugurated. 

In mid-summer, the Extension Department 
acquired a craftsman/technician, to refurbish 
existing exhibitions and construct systems for 
travelling shows, and in September a design unit, 
a production team of head designer, designer 
and graphic production man, was set up. 

With less than two months until the official 
opening of the Gallery, the load of graphic 
material from Curatorial, Publications and 
Communications added to an already busy 


Design Unit schedule for the Education and 
Extension Department. Despite this pressure, the 
Design Unit produced consistently innovative 
work for the opening. 

A poster, new catalogue design and installa- 
tion design were undertaken for the Emily Carr 
exhibition. Three commemorative opening 
posters, the Henry Moore opening catalogue, the 
Henry Moore lithograph offer, an audio-visual 
library catalogue, the Canadian Film Series 
catalogue, a tour guide pamphlet, sundry bro- 
chures for various Gallery departments, as well 
as the “FANTASTIC” poster for the Education 
Department were undertaken and completed. 
The poster and catalogue for Jolin Meredith: 
Fifteen Years were designed and the exhibition 
installed in the Education and Extension Gallery. 
The Head Designer collaborated with Dr. 
Russell Harper in mounting an exhibition from 
the historical Canadian collection in the 
Zacks Gallery South. 

Since the opening, the Design Unit has pro- 
duced a Lyric Theatre poster and nine Lyric 
Theatre programmes; an Ionesco poster; a 
Videoscape catalogue, poster and totems; Love 
Films programme; David Mills Watson cata- 
logue; Living Pictures poster/ brochure and flyer; 
10 Brazilian Artists poster; Moore Lecture 
Series brochure; letterhead and submission forms 
for Exposure; the installation of Chairs and a 
Chairs newspaper; sundry tickets for Gallery 
events, and brochures, invitations and signage 
for the Gallery. 

Information Department 

The new Information Department is designed to 
provide information about Gallery exhibitions, 
programmes and events and current commercial 
gallery shows. It also sells admission tickets and 
exhibitions catalogues and provides support 
services for the public and other Gallery depart- 
ments. It is located on the first floor lobby, where 
the eight full-time staff, graduates of art courses 
or working artists and speaking a variety of 
languages, are ready to answer requests for 
information. 

The Information Department welcomes sug- 

gestions from the membership and other visitors 


in order to provide the best service possible, and 
keeps a “comments book” for that purpose. 
Photographic Services 

The Photographic Services Department, in its 
first year of operation, is now fully equipped to 
handle a wide range of assignments. Many new 
works of art were photographed in colour and in 
black and white for the new Handbook of the 
collection, and for five major Gallery exhibition 
catalogues. Photographic contributions were 
also made to numerous pamphlets, brochures, 
journals and posters. During the Gallery’s open- 
ing, all programmed events were documented by 
photographs and slides. With the beginning of 
our exhibition programme, all installations and 
displays were photographically recorded for the 
Gallery archives. 

Photography of the long-term loans to the 
Gallery is now under way. Over 101 non- 
collection works loaned to the Henry Moore 
Centre have already been documented for their 
curatorial files. The Department has also photo- 
graphed on a weekly basis over 588 new 
acquisitions of The Grange, prepared slides for 
their lecture programmes, and completed a 
number of orders for display photographs. 

Our existing and new acquisition negatives of 
the permanent collection have been reorganized; 
2,575 have been catalogued into a docket file 
system and corresponding central reference file. 
Two hundred and twenty-six colour transpar- 
encies have been quality graded and catalogued, 
and 260 contact sheets of exhibitions have been 
accessioned. A complete inventory card file 
system of all photographic equipment with 
corresponding numbering on each piece has now 
been prepared. 

On 132 occasions arrangements were made to 
release photographs of works of art from the 
Gallery’s permanent collection for book and 
catalogue publications, calendars, films and 
greeting cards. In this connection the depart- 
ment negotiates copyrights, royalties, and 
reproduction permissions. 

Among special projects, a limited edition slide 
set of the John Meredith: Fifteen Years exhi- 
bition has been produced for sale to university, 


college and other gallery slide collections. Pro- 
duction has already started for a new large 
edition of moderately priced slides of our 
permanent collection — a continuing programme 
since 1970, it has already produced 300 sub- 
jects. This new selection will be available for 
purchase by mail orders and in the Gallery Shop. 

The Head Photographer visited the National 
Gallery of Canada’s Photography Department, 
and the Photographic Services Assistant attended 
the Canadian Museum Association seminar on 
Care and Maintenance of Photographic Collec- 
tions in Ottawa, and Art Libraries Society, 
North America sessions on photographic collec- 
tions and archives in Washington, D.C. The 
Coordinator attended a special meeting on 
copyright laws at the Museum of Contemporary 
Art in Chicago. 

The staff of Photographic Services has in its 
first year met challenges rigorously and with 
dedicated efforts. With the anticipated Stage II 
growth of the Gallery, it is hoped that the 
Department will be able to enlarge staff and meet 
its goals with even greater skill and professional 


service. 


Photographic Services’ Jim Chambers 
records a Moore drawing 


Quebec in Winter, Henry Sandham (1842-1910); proof engraving of an unidentified 


illustration for Harper’s Magazine 


Library 

The library was mentioned in print on three 
occasions this year. A brief history of the library 
appeared in the July/August issue of the 
Gallery’s Coming Events, illustrations of some 


of its rare books, as well as a reference to it, 
were included in the new Handbook (published 
in October), and an article about the library by 
Barbara Smiley was published in the March issue 
of the Ontario Library Review. 

The two outstanding acquisitions of the year 
were a gift from the Legislative Library and the 
Sandham purchase. The gift included 78 titles 
in 103 volumes. Of these, four folio albums 
containing engravings and lithographs and one 
containing nineteenth century drawings of views 
in Italy, were transferred to the Department of 


Prints and Drawings. Among the other works 
received were Smith’s Catalogue raisonné of the 


works of the most eminent Dutch, Flemish and 
French painters ... London, 1829-1842 (9 v.), 
The Yellow Book (6 v.), Pugin’s Designs for 
Gold and Silversmiths, London, 1836, Lady 


Morgan’s Life and Times of Salvator Rosa, 1855 
and Mrs. Merrifield’s Art of Fresco Painting, 
1846. The purchase consisted of four volumes 
containing 498 proof engravings after drawings 
by Henry Sandham, R.C.A. The majority are 
illustrations which appeared in American peri- 
odicals and books in the 1880s. Two collectors 
have already studied these engravings in order to 
compare them with Sandham’s sketchbooks. 

Gifts were gratefully acknowledged from Mrs. 
Arthur Burkhard, Mrs. T. Delamere, Henryk 
Feld, W. S. Karpinski, John Norris, Ralph 
Pressgrave, Dr. A. R. Riddell, Mrs. Percy Waxer 
and Mrs. S. J. Zacks. 

Among the important purchases were the 
reprint of Robaut on Delacroix, De La Faille 
(1970 ed.) and Tralbaut on Van Gogh, and 
Donald Posner on Annibale Carracci. The 
following reference works and serials were 
added: J. Bailly-Herzberg, L’Eau-forte de 
peintre au 19e siécle, Pigler’s Barockthemen 
(2nd ed., 3 v.), Gertrud Schiller, Jconography 


of Christian Art (2 v.), Répertoire d’Art et 
d’ Archéologie (new series) 1973, and Artbibliog- 
raphies Modern, v. 1-4 (1969-1973). 

Four “Selected List of Acquisitions” were 
compiled and distributed and four displays from 
the library’s collection were mounted: Canadian 
book plates, Early Victorian books on sepulchral 
monuments, exhibition catalogues 1971-74: 
examples of packaging with unconventional 
materials, and odd issues of unusual periodicals 
1914-1973. 

Two hundred and seventy-seven more readers 
than last year used the library, 2,757 xerox 
copies were provided to them and 4,066 tele- 
phone enquiries were answered. 1,569 titles were 
catalogued. 1,520 titles (books, bound volumes 
of periodicals and catalogues) were added: 526 
by purchase, 344 by gift and 650 by exchange. 
The library sent 883 catalogues on exchange, 
including the new Handbook and other inaugural 
publications. 


Gallery School class in session with Jerome McNicholl 


The zeal and diligence of the permanent staff, 
seconded by part-time help, is reflected in the 
following special projects accomplished. The 
inventory of the library holdings was completed 
and showed that 35 books, catalogues and 
pamphlets were missing: a satisfactory record 
for an interval of 23 years and in comparison 
with the last inventory (1944-1951) when 39 
titles were missing. Biographical questionnaires 
Were mailed to 100 Canadian artists, of which 
63 have been returned, many of them with 
additional catalogues and photographs. A list of 
the Canadian artists’ files — some 2,700 — was 
compiled and 387 of them were sorted and 
mounted in chronological order in preparation 
for their eventual recording on microfiche. The 
cataloguing of museum serials was completed 
and work was begun in view of compiling a 
checklist and subject index of the Gallery’s 
publications 1906-1950. 

The departure of Karen McKenzie, our 
cataloguer since January 1972, is recorded with 
regret. She was replaced temporarily by 
Margaret Brennan. 

Library orientation was provided to several 
groups from the Gallery staff, and a two-hour 
talk was given to a group of graduate students 
taking the course on Bibliography, Methodology 
and Historiography at the University of Toronto. 

The librarian attended the seminar on Exhibi- 
tion Catalogues sponsored by the New York 
Metropolitan Reference and Research Library 
Agency held in October and took part in the 
annual panel on art libraries held at the Faculty 
of Library Science, Toronto. 

Publications 

Publications continues to be involved in all 
aspects of the Art Gallery’s work to some degree, 
from playing an advisory role to undertaking 

all stages of editing, design and production. 
During the past year the Publications Depart- 
ment was broadened and strengthened by 
cooperation with the new Design Unit. 

For the Curatorial Branch, Publications was 
involved in the editing, design and production 
of the Handbook/ Catalogue illustré of the Art 
Gallery of Ontario, a major work in both hard 
and soft cover; the catalogues Sir Edmund 
Walker: Print Collector and Chairs (the latter 


designed and printed by Coach House Press ); 
and the introductory booklet The Henry Moore 
Sculpture Centre. 

Publications worked with Education and 
Extension Services on the catalogues Videoscape, 
Eisenstein Drawings from Theatre to Film, 
David Mills Watson, Emily Carr, and John 
Meredith: Fifteen Years, as well as on a revised 
edition of the circulating exhibitions catalogue, 
and a revised catalogue for the Audio-Visual 
Library. 

The opening of the new building and galleries 
sparked an upsurge of programming. The con- 
sequent redesign of Coming Events by Gotts- 
chalk + Ash Ltd. in a booklet form has been well 
received. In addition, material for the highly 
successful membership campaign and for the 
Art Rental Services was channelled through 
Publications. Information sheets surveying the 
Canadian Historical and Contemporary collec- 
tions were prepared for free distribution to 
gallery visitors. Flyers, invitations, announce- 
ments, postcards, forms, business cards, acid-free 
labels, and much other job printing was also 
produced under the supervision of the 
Publications Department. 

Communications 

The dominant event of the year for Communi- 
cations, as for all other departments, was the 
re-opening of the Gallery. 

Throughout the four or five months prior to 
the opening a continuous stream of critics, 
writers and broadcasters toured the Gallery as it 
approached completion. They came, literally, 
from all over the world, particularly during the 
final week. The result was an enormous amount 
of international publicity for the Gallery, toa 
degree quite unsurpassed in its history. 

Yet, busy though those months were, the pace, 
if anything, quickened after the opening as an 
extraordinarily diverse range of activities — 
exhibitions, lectures, films, plays, concerts — 
crowded the calendar. All required promotion 
and all, because of their nature, needed special- 
ized treatment. With few exceptions, exhibitions 
and activities received widespread exposure and 
good, sometimes exceptional, attendance. 
Overall attendance at the Gallery is running 
more than five times greater than 1973, the last 


year in which the Gallery was open. 

The Gallery is better known to the public now 
than ever before, though we recognize that a 
greater effort is needed in the province at large. 
It is likely thought of more sympathetically, too. 
As we enter the second stage of expansion it is 
vital that we retain this good, positive attitude 
and build upon it. 

Gallery Shop 

The Gallery Shop was a major beneficiary of the 
new building as it moved from its former small 
basement quarters to the spacious new location 
off the main lobby. 

While the Gallery Shop is no longer the direct 
responsibility of the Volunteer Committee, Mrs. 
Gerald Levenston and 50 volunteers continue 
to support the Gallery Shop operation with 
loyalty and enthusiasm. Arthur Good is the new 
shop administrator, ably supported by Anne 
Hurley and Blanche Mitchell. 

Sales to date have been encouraging, substan- 
tially increased by the introduction of a new 
framing service for reproductions and resulting 
in a profitable operation. The policy of the 
Gallery Shop is to concentrate on stocking a 
wide range of serious art books, and ‘plans are 
under way to make the services of the Gallery 
Shop known to a much wider public than in 
the past. 

Volunteer Committee 

The wave of Volunteer Committee activity 
crested in October during the Gallery’s opening: 
356 volunteers contributed 3,180 woman hours. 
(In the previous months, uncounted hours were 
spent working on invitation lists and pro- 
gramming with the Openings Committee.) Junior 
Committee members joined the Volunteer 
Committee as hostesses for Gallery events. 
“Unofficial” entertainments, such as bus tours 
around Toronto, private dinners, luncheons and 
collections, were arranged for 577 out-of-town 
guests. Thirty-eight groups were toured by 
volunteer building guides. Staff organizations of 
corporations which were major donors to the 
Building Campaign, some ethnic groups and 
Allied Arts Committees were served tea or 
coffee in the Members’ Lounge after their tours. 

A Membership Campaign, organized by the 
Volunteer Committee, was a tremendous success. 


Prizes were offered to those who gained the 
most new members, and a special discount price 
was also an incentive. As part of the campaign, 
the membership desk was staffed, community 
speakers gave slide talks at two department 
stores, and letters were sent to present members 
encouraging them to interest friends, to lapsed 
members of whom 592 rejoined, and to a wide 
variety of individuals and associations. 

The Junior Committee opened “Art’s Ham- 
burger Stand,” a shop in the lower lobby 
to sell inexpensive art books, toys, posters, 

Art Gallery of Ontario T-shirts and miniature 
“hamburgers” to children. The Junior’s study 
groups on “Canadian Painting since 1945” have 
enjoyed total committee participation. A new 
slide presentation on themes in Canadian art will 
soon be ready to take out to schools. 

An intensive training course, under the helpful 
eye of the Education Department, was taken by 
55 volunteer building guides. Demand for their 
services has continued, and 78 tours of the 
building have been conducted since the beginning 
of November. 

Fourteen community speakers presented 93 
slide talks to groups large and small, while the 
Visitors’ Programme Committee has arranged 
visits to Toronto for 22 groups from galleries 
and museums as far away as Seattle and as near 
as Woodstock. 

Over 400 Gallery members have taken advan- 
tage of the Gallery Hopping programmes, which 
are recorded in Events and Exhibitions. 

Several volunteers are being trained to con- 
duct tours and slide talks in The Grange. On 
Thursdays, The Grange is staffed entirely by 
volunteers so the regular staff may visit places of 
interest to them. Special talks on nineteenth 
century Christmas customs were given in 
November. 

Throughout this strenuous year, Art Rental 
Services settled into its new area, and reports a 
steady increase in business. Art Rental exhibited 
distinguished selections from its collection of 
over 800 works for the Gallery’s opening, and 
has had new installations each month. Since Art 


Rental opened in 1965, 1,877 people have 
joined the Art Gallery for the express purpose 
of renting art. Art Rental’s purpose is greater 
than rentals and sales, important as these services 
are — it is also an up-to-date exhibition gallery 
for contemporary Canadian art. 

Gallery Volunteers, members of the Gallery 
who wish to participate in volunteer work, have 
played a vital part in our programmes. Ten have 
assisted in Art Rental, eight are active building 
guides, 32 work in the Gallery Shop, four staff 
the membership desk on weekends, and 18 of 
these will be new members of the Volunteer 
Committee. 

Two successful overseas Art Tours have been 
undertaken: one to Ecuador and Peru, the 
second to Iran and Afghanistan. In spite of rising 
costs, we hope to continue offering similar 
stimulating tours to the members of the Art 
Gallery. 

Staff Association 

The Staff Association was kept very active in this 
past year of the opening of the new building. 
Although all staff members were extremely busy, 
the Association continued to carry on in its 
efforts to represent staff interests. Two short 
excursions were organized — one to the Detroit 
Institute of Fine Arts for the “Twilight of the 
Medici” exhibition and the other to Buffalo’s 
Albright-Knox Art Gallery to view its collection. 
The Association hosted, among a number of 
gatherings, an interesting event on Toronto 
Island — a baseball game between the Art 
Gallery of Ontario staff and the staff of Parkin 
Associates, the Gallery’s architects. An internal 
staff communiqué, the Inside Line has kept the 
staff in contact with a variety of distinct issues 
and, for the benefit of all staff, the Staff Lounge 
was given its final touches. 

The Association has continued to strengthen 
its organization and to assist the Administration 
of the Gallery in a variety of issues concerning 
the welfare of its staff. Working with government 
agencies and comparable cultural institutions, 
increased knowledge has been obtained and 
information exchanged concerning benefit 


programmes, salary schedules and internal 
Association procedures. 

In this next year it is hoped the Staff Associ- 
ation will be able to continue as a means of 
productive communication among its members, 
maintain its discussions with the Director and 
further exchange ideas with the Board of 
Trustees of the Gallery. 


William J. Withrow 
Director 


EVENTS AND EXHIBITIONS 
April 1974 


Art Trip ’74 

April 4-27 

Selected historical Canadian paintings 
33 Hazelton Avenue 

April 4-27 

Contemporary Canadian Graphics 
Sheridan Mall, Pickering 


Concerts in The Grange 
April 11 

Sharon Tuttle, harpsichord 
April 25 

Liona Boyd, classical guitar 
Gallery Hoppings 

April 4 

The Twilight of the Medici 
Detroit Institute of Fine Arts 
April 17 

Preview of What’s New 

Art Gallery of Ontario, 

Art Rental and Gallery Shop 


May 


Art Trip ’74 
Colour: works from the 
contemporary 


Canadian collection 
Sheridan Mall, Pickering 


Gallery Hoppings 

May 2 
Hamilton Art Gallery, Hamilton 
Place, “Whitehern,” 

Beckett Gallery 

May 16 

Art in the Environment 

Mid-town Toronto, Manulife Centre, 
Marlborough-Godard Gallery 

May 28 

Staff trip, The Twilight of the Medici 
Detroit Institute of Fine Arts 


June 


Art Trip ’74 

June 

Artists with Their Work 
Sheridan Mall, Pickering 


Concert in Grange Park 
June 5 

Classical Brass 

Grange Park, The Grange 


Circulating Exhibitions 
June 8-21 

Textile into 3D 

York University, Toronto 
June 25 

Staff trip, Albright-Knox 
Art Gallery, Buffalo 


July-August 


Art Trip ’74 

July 5-31 

Art of the Canadian Eskimo 
Scarborough Civic Centre 
July 8-21 

Contemporary sculpture 
Yorkdale Plaza Mall 

July 9-August 7 

Paintings by David Milne 
Sheridan Mall, Pickering 
August 

Canadian Classics: paintings 
and sculpture 

Sheridan Mall, Pickering 


August 1-26 
Ontario Society of Artists 
Scarborough Civic Centre 


August 
Contemporary sculpture 
York Quay — Harbourfront ’74 


September 


Toronto-Dominion Concourse 
September 

A New Place for Art 

in the Heart of Toronto 


September 
Eisenstein Drawings 


October 


Re-opening Ceremonies 

October 16, 17, 18 

preview for staff, education institu- 
tions, construction workers, suppliers, 
police personnel 

October 20 

preview for neighbourhood families; 
children’s concert 

October 21 

media preview 

October 22 

preview of Moore Gallery for the 
blind 

October 23 

preview for librarians, art students 
and artists, ROM staff and govern- 
ment of Ontario contacts 

October 24 

Press conference 

October 24 

Members’ preview 

October 25 

Members’ preview and President’s 
Reception for all members 
October 26 

Official Opening ceremonies 

doors open to the public 
Exhibitions 

October 26-November 3 

Present Company 

Works by Ontario artists of today 
October 26-November 17 

from the Canadian Collection 
October 26-November 11 

prints, drawings and water colours 
spanning five centuries 

October 26-November 24 

John Meredith: Fifteen Years 
October 26 

Henry Moore Sculpture Centre 
October 

Portraits 

Toronto-Dominion Concourse 


Lectures 

Grange Lecture Series 

October 9 

“Toronto Revisited in 1835” 
Susan Burke 

October 23 

“Architectural Taste in York” 
Anthony Adamson 

Henry Moore Lecture Series 
Monday, October 28 
“Recollection of Henry Moore” 
Dr. Andrew C. Ritchie, Director 
Emeritus, 

Yale University Art Gallery 
October 30 

“Moore’s Recent Work” 


Alan Bowness, Courtauld Institute of 
Art 


Film 

Canadian Filmmakers Series 
October 31 

Joyce Wieland, John Straiton, 
Brigitte Sauriol 

Concerts in The Grange 


October 31 

Garry Creighton, counter-tenor; 
Richard Kolb, lute; Alison Mackey, 
viola da gamba 


November 

Exhibitions 

November 13-December 1 

An Whitlock 

November 15-January 1 
Impressionism in Canada 
November 23-January 12 

Sir Edmund Walker: Print Collector 
November 30-January 21 

Claude Tousignant 


November 31-December 31 
The Shape of Things Now 


Lectures 

Henry Moore Lecture Series 
November 13 

“Henry Moore” 

Dr. James Johnson Sweeney 
November 27 

“The Sculpture of Henry Moore 
before World War II” 
Professor Albert Elsen, Stanford 
University 

Grange Lecture Series 
November 6 

“The Law in Upper Canada” 
John D. Honsberger, Q.c. 
November 20 

“Events Behind the ‘Incident’ of 
1837” 

Professor J. M. S. Careless 
Gallery Hopping 

November 20 

Corporation Collections: 
Imperial Oil, Imperial Life 
Film 

Canadian Filmmakers Series 
November 7 

Al Razutis, Rick Hancox, 
Peter Bryant 

November 14 

Kim Ondaatje, Bob Cowan and 
Ken Wallace, Joyce Wieland 
November 21 

Michael Snow, David Rimmer, 
Jean Michel Labrosse 

About Love 

November 2 

Camille 

November 3 

Brief Encounter 

November 9 

Le Bonheur 

November 10 

Love Me Tonight 

November 16 

Wuthering Heights 

November 17 

The Lovers 

November 24 

Smiles of a Summer Night 
November 30 

Morocco 

Noon Hour Films 

week of November 4 

The Romantic Rebellion, I and II 
week of November 11 

Jacques Louis David 

week of November 18 
Gian-Battista Piranesi 


week of November 25 
William Blake 


Grange Film Programme 


November 14 

The Preservation, of The Grange: 
other Canadian restorations 
November 12 

Reception for award winners of 
Diamonds Tomorrow, contest 
sponsored by DeBeers 

Gallery Shop 


Videoscape 

November 20 and 21 

tapes by Richard Serra, Lisa Steele, 
Tom Sherman, Colin Campbell, 
Marty Dunn, Vito Acconci, Paul 
Casselman, Keith Sonnier, Jane 
Wright, Les Levine 


The Lyric Theatre 

November 14 

Paris, La Belle Epoque 

Gillie and Moya Fenwick 
soprano Rosemarie Landry 
choreographer David Earle, 
Camerata 

November 28 

Mozart and Improvisation 
Don Thompson, Moe Koffman, 
Richard Hume, Claude Ranger 
and Camerata 

Concerts 

November 10 

Sunday Afternoon Concert 
Choirs of the Church of St. Mary 
Magdalene, 

conductor Giles Bryant 
November 29 

Concert in The Grange 

Sharon Tuttle, harpsichord 


Receptions 
November 23 
Royal Canadian Academy of Arts 


November 25 
Royal Canadian Legion — Fort York 
Branch 


November 26 
Harvard Club 


December 


Exhibitions 

December 6-January 7 
David Mills Watson 
December 6-January 7 
Calvaire d’Oka 

Lectures 

Henry Moore Lecture Series 


December 11 

“The Drawings” 

Dr. Alan Wilkinson 

Grange Lecture Series 

December 4 

“Christmas Festivities and Customs 
in Upper Canada” 

Dorothy Duncan 


Film 

About Love 

December 1 

The Shop Around the Corner 
December 7 

King Kong 

December 8 

Letter from an Unknown Woman 
December 14 

Hiroshima, Mon Amour 
December 15 

Princess Yang Kwei Fei 
December 21 

Sunrise 

December 22 

Les Dames du Bois de Boulogne 
December 28 

The Honeymoon Killers 


December 29 
The Lady Eve 


Noon Hour Films 


week of December 2 
Francisco Goya 

week of December 9 
Jean-Auguste Ingres; I 
week of December 12 
Jean-Auguste Ingres; II 


Dance Films 


December 4 
Modern Dance: Martha Graham, 
Jose Limon, Merce Cunningham 


December 5 

Ballet: works by Agnes de Mille, 
Robert Joffrey, Jean Cocteau, 
Netherlands Dance Company 
December 18 and 29 

Cine-dance: Ed Emshwiller, Hilary 
Harris, David Rimmer and others 


Videoscape 


December 4 and 5 

tapes by Alex Salter, David Askevold, 
Brad Townsend, Percy Simmons, 
Gerry Gibert and Carole Itter, Jim 
Bellos, John Watt, Doug Waterman, 
Walter Wright 


The Lyric Theatre 


December 12 

Sound and Silence, an Exploration 
Adrian Pecknold, Ann Southam, 
David Earle ballet, Camerata 


Concerts 


December 15 

Sunday Afternoon Concerts 
Choirs of the Church of St. Mary 
Magdalene, 

Giles Bryant, conductor 


December 18 

Concerts in The Grange 
Choristers of St. George’s College, 
John Bradley, director 


Receptions 


December 2 
Security Association Ladies Night 


December 6 
Gulf Oil Canada Limited 
Corporate Member Evening 


December 17 
Interprovincial Pipeline Limited 
Corporate Member Evening 


January 1975 


Exhibitions 
January 18-March 2 
Chairs 


January 18-February 16 
Sol LeWitt 


Lectures 
Old Masters Lecture Series 


January 15 

“Matisse and Cubism” 

Dr. John Golding, Courtauld 
Institute of Art 


January 29 

“Giorgio Vasari as Impresario for 
Michelangelo and Giovanni Bologna” 
Professor Malcolm Campbell, 
University of Pennsylvania 

Canadian Art: Past, Present and 
Future 


January 23 

“Cornelius Krieghoff” 

Dr. Russell Harper, Art Historian 
January 30 

“Tom Thomson: Influence on the 
Group of Seven” 

Dennis Reid, National Gallery of 
Canada 


Grange Lecture Series 


January 8 

“Domestic Lighting in Toronto 
1749-1840” 

Dr. Loris S. Russell 

January 22 

“Furniture in The Grange” 

Philip Shackleton 

Light, Shadow and Movement Series 
January 26 

Development of the motion picture 
Charles Hofmann 


Film 

About Love 
January 4 

Falstaff 

January 5 
Pygmalion 
January 4 and 5 
The Drinking Party 
January 8,9, 11, 12 
Painters Painting 
Noon Hour Films 


week of January 6 
Theodore Géricault 


week of January 13 
John Constable 


week of January 20 
William Turner, I 


week of January 27 
William Turner, II 


A Tribute to Stan Brakhage 


January 18 
A Retrospective 1955-1974 


January 19 
The Text of Light 


Weekend Film Series 


January 25 
Greed 


Grange Film Programme 


January 16 
A Future for the Past; Exeter 


Videoscape 


January 8 and 9 

tapes by Jean-Pierre Boyer, Ed 
Fitzgerald, Eric Cameron, Anne 
McMillan, Doug Corbett, Barbara 
Cochrane, Goddamatch, Graham 
Metson, Jane Wright 


January 22 and 23 
tapes by Colin Campbell 


The Lyric Theatre 

January 16 

Now, the Women 
mezzo-soprano Janet Stubbs, 
Camerata 


January 30 

A Romantic Revival 

(Old St. Lawrence Hall) 

soprano Mary Lou Fallis, Camerata 


Concerts 


January 12 

Sunday Afternoon Concert 
University of Toronto Faculty of 
Music 

Student Brass Quartet 

January 26 

baritone Guillermo Silva-Marin 
accompanied by Stuart Hamilton 


Gallery Hopping 

January 28 

Art in the Office 

office art and contemporary interior 
design 


Receptions 

January 21 

Elgin Motors 

Corporate Member Evening 


February 

Exhibitions 

February 7-March 2 

Emily Carr — selected works 
Lectures 

Old Masters Lecture Series 
February 12 

“Hieronymus Bosch: The Artist 
as Moral Mirror” 


Professor Colin T. Eisler, 

New York University 

February 26 

“Pioneers of Modern Sculpture” 
Professor Albert E. Elsen, 
Stanford University 


Canadian Art: Past, Present, and 
Future 


February 6 

“Surrealist Traits in the Heads of 
Alfred Pellan” 

Professor Reesa Greenberg, 

Sir George Williams University 
February 13 

“The Future: Past and Present” 
Professor Ronald Bloore, York 
University 

February 20 

“The Work of Mark Prent” 
Michael Greenwood, Art Gallery of 
York University 

Grange Lecture Series 
“Decorated Chairs” 

Violet Scobie 

February 19 

“Costume” 

Mary Holford 

Light, Shadow and Movement Series 
February 2, 9, 16, 23 

Charles Hofmann 

Film 

Noon Hour Films 


week of February 3 
Eugéne Delacroix 


week of February 10 
Jean Francois Millett 


week of February 17 
Auguste Rodin 


week of February 24 
Edgar Degas 
Weekend Film Series 


February 1 
The General 


February 8 
The Marriage Circle 


February 15 
Six Avant-Garde films of the 20s 


February 22 
The Passion of Joan of Arc 


Grange Film Programme 


February 27 
Louisbourg; Williamsburg Restored 


Videoscape 


February 5 and 6 

tapes by John Pope, Geoffrey 

Richings, Lisa Steele, Winston 
McNamee, Visus, Al Razutis 


February 19 and 20 

tapes by John Watt, General Idea, 
Stephen Cruise, Cam Morrison, 
Douglas “Duart” Maclean, J. P. 
Boyer, Michael Hayden, Ace Space 
Co., Vortex Intermedia, Tim Hanson 


The Lyric Theatre 


February 13 
An Evening of Chamber Dance 
Toronto Dance Theatre, Camerata 


February 28 

The Moon 

Patricia Rideout, Sprechstimme; 
Toronto 

Dance Theatre, Camerata 


Theatre 


Bebruiatyl Ss 19s ci) 22525 

The Chairs by Eugene Ionesco 
David Beard, Eileen Williams, 
Gordon Bradley; director Norman 
L. Mackay 


Concerts 


February 9 

Sunday Afternoon Concert 
Choirs of the Church of St. Mary 
Magdalene, 

director Giles Bryant 


February 23 

Sunday Afternoon Concert 

Swiss baritone Albrecht Ostertag, 
mezzo-soprano Silvia 
Bernasconi, pianist Héléne Basler 


Receptions 

February 3 

Ministry of Culture and Recreation 
February 8 

Canadian Bar Association 
Corporate Member Evening 
February 24 

Canadian Conference of the Arts 
February 27 

University Art Association of Canada 
February 28 

Ontario Association of Art Galleries 
February 28 

Fund-raising seminar 


March 


Exhibitions 

March 1-25 

Five Printmakers 

Ed Bartram, Henry Dunsmore, 
Doreen Foster, Katherine Hunt, 
Jo Manning 

March 8-April 6 

Canada x Ten 

March 29-April 27 

Jules Olitski: Life Drawings 
March 8- 

Selections from Canadian Historical 
Collection 


Lectures 

Old Masters Lecture Series 
March 26 

“Rembrandt: His Influence upon 
English Painters” 

Michael Kitson, Courtauld Institute 
of Art 

Grange Lecture Series 

March 5 

“Furnishing Fabrics” 

Dorothy K. Burnham 

Light, Shadow and Movement Series 
March 2 

Charles Hofmann 

Film 

Weekend Films — Living Pictures 
March 8 

Nanook of the North; Grass 
March 9 

Moana of the South Seas 

March 15 

Berlin, Symphony of a Great City; 
Rhythm of a City; N.Y., N.Y. 
March 16 

Rien Que Les Heures; Rain; 

A Propos de Nice 

March 22 

Song of Ceylon; Man of Aran 
March 23 

Land Without Bread; 

The Spanish Earth 

March 29 

Triumph of the Will 

March 30 

Olympia, Part I 

Weekend Films: Natural Events 
March 8 

The Hunters 

March 9 

White Flood; Storm in Poland; 
All Things Flow 

March 15 

Gertrude Stein: When This You See, 
Remember Me 

March 16 

The Seasons; Journey Into Spring 
March 22 

Dead Birds 

March 23 

Night Mail; Versailles 

March 29 

The Great Adventure 


March 30 
Glass; Scotch; Snow 


Noon Hour Films 

week of March 3 

Atget; Branscusi 

week of March 10 

Ancient Africans 

week of March 17 

The World of Andrew Wyeth 


Grange Film Programme 


March 6 

Canada and the American Revolution 
(1763-1783) 

March 20 

The War of 1812 


March 24-28 
Midwinter school break film 
programme 


Videoscape 


March 5 and 6 

tapes by Robert Bowers, Michael 
Goldberg, Richard Martin, Terry 
McGlade, Jill Bellos, Mousse 
Guernon, Yves Chaput 


March 19 and 20 
tapes by Al Razutis, Colin Campbell, 
William Wegman, Robert Morris 


The Lyric Theatre 


March 13 

Humouresque 

soprano Mary Lou Fallis, Thomas 
Monaghen, double bass, Toronto 
Dance Theatre, Camerata 


March 27 

Mysticism in Three Great Faiths 
kanun player George Sawa, and 
Camerata 


Concerts 

March 2 

Sunday Afternoon Concert 
Deborah Jeans, soprano, 
accompanied by Stuart Hamilton 
March 23 

Sunday Afternoon Concert 
Choirs of the Church of St. Mary 
Magdalene, 

Giles Bryant, director 

March 13 

Concert in The Grange 
Elizabeth Volpe, harp 


Receptions 


March 3 

Eaton’s Spring Press Preview — 
Fashions 

March 11 

Progressive Conservative Party 


EXTENSION SERVICES 
CIRCULATING EXHIBITIONS 
1974-75. 


Artists with their Work 

Artists with their Work: 

Canadian artists working in ceramics, 
graphics, multi-media, painting and 
drawing, photography, sculpture and 
textiles 

Artists with their Work: 

Canadian filmmakers and their films 


The Art Student 

Art Trek: 

Batik, paintings, prints and drawings 
Students Behind the Camera 


Canadiana 
Niagara Falls 


Design 
Symbols and Signs through the A ges: 
A Selection 


Multi-Media 

The Animated Film 

Chairs 

Multiple Art: 

Banners, posters, prints and sculpture 
Patchwork Quilts 

Videoscape 


Painting 

The Charles §. Band Memorial 
Exhibition of Canadian Paintings 
and Sculpture Celebrate the Sun 
John Meredith: Fifteen Years 
OSA Members: 

Ontario Society of Artists 
Painters in Water Colour: 
Canadian Society of Painters in 
Water Colour 

The Park: 

Water colours by John Bennett 


Photographs 

Canada: 

An exhibition of colour photography 
The Concerned Photographer 
Flat 

Historic Huronia 

The Magic World of Childhood 
Many Happy Returns: Northwest 
Territories 

Visual Transformations: 
Ryerson, A Community of 
Photographers 


Prints 

Art of the Canadian Eskimo 
Editions I 

Grafik 

Graphics Canada 

Open Studio: Portfolios 

Pages from my Notebook: 

An artist’s visual diary 

Prints from New Zealand 

Prints from the Lithography Work- 
shop, Nova Scotia College of Art 
and Design 

Tibetan Prints 


Reproductions 

Allegories and Visions: 

The Fantastic Art of Hieronymus 
Bosch, 1450-1516 

Drawings of Michelangelo, 
1475-1564 

Eisenstein Drawings: 

From Theatre to Film 

Italian Master Drawings: 

15th - 18th Century 

Spirits and Ancestors: 

The Sculpture of West Africa 

Les Trés Riches Heures du Duc de 
Berry: 

Illuminated Manuscripts, 

15th Century 

Victor Vasarely 

Andrew Wyeth 


MEMBERS 

Names are listed in the form given 
by members at the time of joining. 
We regret that space does not permit 
the listing of annual members, for 
whose continuing support the Art 
Gallery is grateful. 


FOUNDER PATRONS 
Eaton, Mrs. John David 
Moore, Henry 

Zacks, Mrs. Samuel J. 


FOUNDER PATRON DECEASED 
Zacks, Samuel J. 


GRAND FOUNDER 
Wavlor Eee 


ENDOWMENT FOUNDERS 
Gardiner, George R. 

Jackman, Henry R., Q.c. 
Morrow, Graham 

Ridley, John B. 

Wilder, Mrs. William P. 


FOUNDERS 

Band, Mrs. C. S. 

Bata, Mrs. Thomas J. 
Bovey, Edmund C. 
Carsen, Walter 

Carsen, Mrs. Walter 
Crashley, J. Douglas 
Davidson, Mrs. Harry 
Eaton, Alan Y. 

Eaton, Fredrik S. 

Fell, Charles P. 
Finlayson, R. W. 

Fudger, Miss Hannah L. 
Gelber, Marvin B. 
Gordon, Mrs. Walter L. 
Harris, Mrs. G. G. R. 
Humphries, Mrs. W. R. B. 
Ivey, Richard M. 

Ivey, Mrs. Richard M. 
Jackman, Mrs. Henry R. 
Jackson, Mrs. Philip B. 
Laidlaw, R. A. 
MacDonald, Harry A. 
Maclachlan, Mrs. Enid Rae 
McLaughlin, Miss Isabel G. 
McLean, William F. 
Matthews, Mrs. Arnold C. 
Mendel, Mrs. Bruno 
Morrow, Mrs. Graham 
Mulock, Cawthra F. 
Nesbitt, Mrs. R. M. 
Parkin, Geoffrey C. 
Parkin, John C. 

Perkell, Leo 

Robinette, Mrs. George W. 
Silverman, Mrs. Saul A. 
Steiner, Robert N. 
Sterling, Theodore M. 
Stewart, Mrs. Clair 
Strudley, Donald B. 
Strudley, Mrs. Donald B. 
Stuart, Mrs. A. K. 

Taylor, Mrs. E. P. 

Tovell, Vincent 

Vaughan, Mrs. O. D. 
Watson, Mrs. M. C. 
Wilder, William P. 
Wilson, Mrs. John Alexander 


FOUNDERS DECEASED 
Bickell, J. P. 

Blackwell, Charles S. 
Bronfman, Samuel 
Burnside, Mrs. J. S. 
Burton, Edgar G. 

Cooper, Group Captain H. L. 
Cox, The Hon. George A. 
Cox, Colonel H. C. 
Dalton, W. B. 

Darling, Frank 

Dignan, Alan 

Dunlap, Mrs. David A. 
Eaton, John David 

Eaton, R. Y. 

Eaton, Mrs. R. Y. 

Eaton, Mrs. Timothy 


Eaton, Lady 

Flavelle, Sir Joseph W., Bt. 
Flavelle, Lady 

Forster J. W. L. 

Fox, E. C. 

Fudger, H. H. 

Greig, Edward R. 
Gundy, J. H. 

Kemp, Sir Edward 
Laidlaw, W. C. 

Larkin, G. R. 

Larkin, The Hon. P. C. 
Leonard, Colonel R. W. 
Leonard, Mrs. R. W. 
McLaughlin, Colonel R. S. 
McLean, James S. 
McPherson, Norman B. 
Massey, Chester D. 
Massey, Estate of H. A. 
Massey, The Rt. Hon. Vincent 
Matthews, Arnold C. 
Matthews, T. Frank 
Meltzer, Mrs. David 
Mendel, Professor Bruno 
Mendel, Mrs. Toni 
Morrow, G. A. 

Newby, Mrs. Paul 

Osler, Sir Edmund 
Pellatt, Sir Henry 

Pellatt, Mrs. Reginald 
Pierce, Dr. Lorne 
Redelmeier, Mrs. W. 
Robins, Colonel F. B. 
Rogers, Alfred 

Samuel, Dr. Sigmund 
Sifton, Sir Clifford 
Treble, Mrs. Lillian Massey 
Vaughan, J. J. 

Walker, Sir Edmund 
Warren, Mrs. H. D. 
Williams, H. H. 

Wills, Hamilton B. 

Wills, Mrs. Hamilton B. 
Wood, E. R. 

Wood, Mrs. E. R. 

Wood, Frank P. 

Wood, Mrs. Frank P. 
Wood, Thomas H. 


ENDOWMENT BENEFACTORS 


Bagnani, Dr. Gilbert 

Black, George M., Jr. 
Burton, Edgar G. 

Chalmers, Miss Joan 

Eaton, John Craig 

Godsoe, Mrs. J. Gerald 
Gordon, The Hon. Walter L. 
Jackman, The Rev. Edward J. R. 
Jackman, F. L. R. 

Jackman, H. N. R. 

Jackman, Miss Nancy R. 
Jennison, G. L. 
Lownsbrough, Mrs. T. P. 


Matthews, Major-General A. Bruce 


Redfern, D. B. 
Silverman, Peter A. 
Sinclair, George G. 
Wadds, Robert D. 


ENDOWMENT BENEFACTORS 


DECEASED 
Barr, Robert, B. F., Q.c. 
Coutts, William E. 


BENEFACTORS 
Allward, Mrs. Hugh L. 
Amaya, Mario 

Auld, A. R. 

Band, John T. 
Barrington, John D. 
Bonnycastle, Mrs. L. C. 
Briggs, F. T. 
Chalmers, Floyd S. 
Colby, Dr. C. W. 
Craig, James S. 

Craig, Mrs. James S. 
Crookston, Mrs. J. Ian 
Cross, Mrs. J. E. 
Cummings, Nathan 
Dales, Robert L. 
Dalley, S. G. 
Davidson, Mrs. A. B. 


Dougall, B. F. 

Ellis, C. Q. 

Foulkes, Mrs. Nigel 
Frankel, Roy H. 
Ganong, Mrs. J. E. 

Gill, Ernest C. 

Goad, Mrs. J. Lawrence 
Godfrey, Mrs. Samuel 
Greene, Mrs. Gerald 
Gundy, C. L. 

Gundy, Mrs. C. L. 
Hamilton, Robert M. P. 
Harris, G. G. R. 

Harris, William C. 
Heinrich, Dr. T. A. 
Heintzman, George T. 
Hendrie, Mrs. George C. 
Holden, Mrs. J. B. 
Hungerford, John G. 
Hunter, K. M. 

Jackman, Mrs. H.N. R. 
Johnston, Mrs. W. Robert 
Kernaghan, E. B. 
Kofman, Mrs. Oscar S. 
Lambert, Mrs. Allen T. 
Lind, Mrs. R. Burns 
Loeb, Mrs. Jules 

Loeb, Mrs. Martin B. 
McClelland, D. McK. 
MacDonald, Dr. Alexander E. 
McDougald, John A. 
McKee, John W. 
McLean, Mrs. William F. 
Mar, J. B. 

Martin, J. Andrew 
Matthews, Paul 


Meighen, Colonel Maxwell C. G. 


Meltzer, David 
Mirvish, David 

Moore, John H. 
Moriyama, Raymond 
Parkin, Mrs. John C. 
Parkin, Thomas C., III 
Peene, Miss Vida H. 
Philips, Mrs. W. E. 
Rapp, Mrs. M. H. 
Redelmeier, Ernest J. H. 
Redfern, Mrs. D. B. 
Ridley, Mrs. John B. 
Robertson, Mrs. N.S. 
Robertson, William 
Rogers, Mrs. Ian F. H. 
Rosen, Allen E. 

Scott, Eric D. 

Sinclair, Mrs. George G. 
Smith, W. Dent 
Tanenbaum, J. M. 
Thomson, Richard M. 
Torno, Mrs. Noah 
Vaughan, O. D. 
Walker, Professor E. Alastair 
Walker, Miss Nancy D. 
Walker, Wentworth D. 
Walls, Mrs. W. F. 
Waxer, Percy 

Waxer, Mrs. Percy 
Wilson, Miss J. K. 
Wotherspoon, G. D.S. 


BENEFACTORS DECEASED 
Allward, Hugh L. 
Ames, A. E. 

Band, C. S. 

Beatty, C. W. 

Black, J. H. 

Blake, Hume 

Bredin, Mark 

Brigden, F. H. 

Brock, Miss Gertrude 
Campbell, Senator G. P. 
Cawthra, W. H. 
Christie, Mrs. R. J. 
Clarke, W. H. 

Clarkson, G. T. 

Daly, R. A. 

Davies, Senator W. Rupert 
del Junco, Emilio 
Dilworth, R. J. 

Doyle, Mrs. John F. 
Duncan, Mrs. S. F. 
Edwards, Gordon C. 
Ellsworth, A. L. 


Fell, Mrs. Charles P. 
Fensom, George H. 
Firstbrook, John 
Fitzgerald, F. W. G. 
Fraser, J. A. 

Ganong, J. E. 
Gardiner, Percy R. 
Gooderham, George H. 
Gooderham, Mrs. George H. 
Gooderham, W. G. 
Gooderham, W. H. 
Greening, W. S. 
Greening, Mrs. W. S. 
Hamilton, Mrs. H. K. 
Hanna, D. B. 

Harris, James 

Harris, Mrs. James 
Heintzman, George C. 
Hobbs, F. S. 

Hobbs, John W. 
Hobbs, Mrs. John W. 
Hodgens, W. S. 
Holden, J. B. 

Howard, Mrs. C. S. 
Johnston, Mrs. E. F. B. 
Johnston, Strachan 
Johnston, W. R. 
Kemp, Lady 

Koppel, Albert L. 
Laidlaw, Miss Margaret C. 
Laidlaw, Mrs. R. A. 
McCarthy, Leighton 
McConkey, T. G. 
McEachren, Mrs. M. Eileen 
MacFadden, F. A. R. 
McGee, Colonel H. 
MaclInnes, C. S. 
McLean, Mrs. James S. 
Malone, Mrs. A. L. 
Malone, E. T. 
Marriott, Harold 
Matthews, The Hon. Albert 
Matthews, Mrs. Albert 
Matthews, W. L. 
Mitchell, J. W. 

Moore, S. J. 

Moore, Mrs. S. J. 
Nathanson, N.,L. 
Osler, F. Gordon 
Osler, H.S. 

Perry, Gordon F. 
Plummer, J. H. 
Ramsay, W. 
Redelmeier, W. 

Reid, Mrs. G. A. 
Rogers, A. S. 

Rolph, E. R. 

Ross, Mrs. J. F. W. 
Ross, Victor 

Ross, The Hon. W. D. 
Ross, Mrs. W. D. 


Rowell, The Hon. Newton W. 


Ruddy, E. L. 

Ryckman, The Hon. E. B. 
Ryckman, Mrs. E. B. 
Segsworth, R. F. 
Shenstone, Joseph N. 
Smith, G. Harrison 
Smith, Mrs. G. Harrison 
Smith, Mrs. W. Assheton 
Snively, Mrs. Schuyler C. 
Southam, R. 

Stillman, C. O. 

Tilley, W. Norman 
Tovell, Mrs. H. M. 
Urquhart, Norman C. 
Walker, Mrs. William 
Wallberg, E. A. 

Weldon, I. H. 

Weldon, Mrs. I. H. 
Westren, John 

Wood, G. H. 

Wood, James 

Woods, Sir James 
Woods, Lady 

Wright, Joseph 

Wright, Miss Josephine A. 
Young, N. D. 


LIFE MEMBERS 
Abbey, Miss Elspeth 
Adams, Miss Mary McIntosh 


Adamson, G. A. 
Adamson, Mrs. G. A. 
Adamson, Gordon S. 
Addison, Harry 

Allen, Mrs. G. S. 

Allen, Mrs. J. C. L. 
Allen, Leslie A. 

Ament, Mrs. Arthur 
Archibald, C. Roger 
Babcock, H. A. 

Bacon, Mrs. S. 

Bagnani, Mrs. Gilbert 
Balfour, St. Clair 
Balfour, Mrs. St. Clair 
Band, Miss Helen E. 
Band, Mrs. John T. 
Barber, David 

Barber, Mrs. David 
Barford, R. M. 

Barrett, Mrs. William W. 
Barron, Miss Cecil Cassels 
Barron, Miss Claire Ruth 
Barron, Mrs. J. C. 
Bassett, Albert E. 

Bata, Thomas J. 
Beairsto, A. H. C. 

Bean, Dr. Harvey G. 
Beatty, Mrs. Geoffrey B. 
Beatty, Dr. H. A. 
Benjamin, Mrs. G. J. 
Bennett, J. M. 

Bennett, Stewart G. 
Benson, D. F. 

Bick, Miss Frances 
Bick, Walter 

Bick, Mrs. Walter 
Biddle, J. B. 

Bieniewski, Count W. 
Biggar, Mrs. G. Fielding 
Birdsall, Jack D. 
Bishop, C. P. 

Black, Mrs. George M., Jr. 
Blaffer, Mrs. R. Lee 
Blevins, M. N. 

Bliss, Dr. H. C. 

Blue, Mrs. R.C.S. 
Bolstad, R. W. 

Bond, Mrs. E. A. 
Bongard, Gordon R. 
Bonnycastle, Mrs. R. H. G. 
Boothe, A. E. 

Boothe, C. H. 

Bovey, Mrs. Edmund C. 
Box, Mrs. Willard 
Bradley, Miss H. Merrill 
Brazier, Mrs. George 
Breckenridge, John G. 
Breckenridge, Miss M. E. 
Breckenridge, R. J. 
Brennan, John J. 
Brenner, Mrs. E. M. 
Brent, John E. 

Brenzel, Lawrence A. 
Bricker, Gordon J. 
Brigden, G. G. 

Britnell, Albert 
Britton-Foster, R. B. F. 
Brown, Mrs. Alan 
Brown, F. Bruce 

Brown, Dr. G. Robert 
Bungay, Miss Norah W. 
Burns, Charles F. W. 
Burton, G. Allan 
Burton, Mrs. G. Allan 
Burton, Mrs. E. G., Sr. 
Bushnell, W. J. 

Butt, Gene W. 
Cameron, Kenneth Aird 
Campbell, Mrs. W. H. 
Cara, J. Lawrence 
Carlisle, Mrs. Donald C. 
Carroll, A. L. 

Carroll, Mrs. M. R. 
Carter, Tullis N. 
Cassels, Gordon T. 
Cayley, Hugh C., Jr. 
Centner, A. M. 

Centner, Mrs. A. M. 
Chadburn, T. W. 
Chalmers, Mrs. Floyd S. 
Chesler, Louis 
Chisholm, Robert F. 


Clark, Christie T. 
Clark, H. S. 

Clarke, Eric S. 
Clarkson, Miss Margot 


Coatsworth, Major Cuthbert P. 


Cochrane, J. W. 

Cohen, Arthur 

Cole, Dr. Arthur R. Cooper 
Cole, Dr. John E. Cooper 
Conn, Gordon 

Conn, Mrs. Gordon 
Connell, H. B. M. 
Connor, W. M. 

Coon, Burwell R. 
Cooper, Mrs. Donald M. 
Cooper, Mrs. North 
Cooper, Sydney C. 
Corolis, Mrs. G. H. 
Cosentino, Sam 
Cowperthwaite, Mrs. G. H. 
Craig, John A. D. 

Crang, J. Harold 

Crang, Mrs. J. Harold 
Crashley, Mrs. J. Douglas 
Crawford, Miss Lenore 
Crookston, J. Ian 
Crothers, James 

Crudge, R. W. 

Dales, Mrs. J. H. 

Dales, Mrs. Robert L. 
Dalley, F. F. 

Daly, R. O. 

Daly, Mrs. R. O. 
Dauphinee, Mrs. James A. 
Davidson, Ian D. 

Davies, Frederick H. 
Davies, Mrs. Robertson 
Deacon, Fraser 

Deacon, Mrs. Fred H. 
Deale, Mrs. Blair B. 

de Bustin, Mrs. Anthony 
Delamere, Mrs. T. D. 
Dempsey, Mrs. Eleanor S. 
Dempster, Miss Grace 
Dennis, V. H. 


Fuller, Henry J. 
Furnival, A. Stanley 
Furnival, Mrs. A. Stanley 
Gairdner, Mrs. K. Bell 
Gardiner, Frederick G. 
Gardiner, Mrs. George R. 
Gardner, James A. 
Garrity, D. 

Gelber, Arthur E. 
Gibbons, Alan O. 
Gibson, Goodwin 
Gilbride, W. P. 

Gillies, James 

Gilmour, A. H. 

Gilson, Miss J. 

Glassco, Mrs. W. G. 
Goad, J. Lawrence 
Godard, Mrs. Mira 
Godfrey, Bert 

Godfrey, Mrs. J. M. 
Godsoe, J. Gerald 
Golhar, Mrs. J. B. 
Golhar, Maxwell 
Goldsmith, W. L. 
Gooderham, Mrs. G. W. 
Goodman, Wolfe D. 
Gordon, John Lockhart 
Gossage, Mrs. Leigh 
Grand, Mrs. P. F. 

Gray, Gordon C. 
Graydon, Mrs. A. R. 
Greenfield, Mrs. Charles G. 
Greer, William N. 
Greey, Mrs. Paul B. 
Griffith, Mrs. E. N. 
Gross, Harold 

Grubb, Edward 

Guest, David G. 

Hair, Dr. Charles H. 
Hamilton, Austin K. 
Hamilton, Miss Elizabeth D. 


Hamilton, Mrs. Robert M. P. 


Harding, C. Malin 
Harding, Mrs. C. Malim 
Harris, Mrs. Pauline 


Denton, His Honour Judge Frank arris, Mrs. William C. 


De Toro, John M. 
Detweiller, Dr. H. K. 
Dingman, Russell G. 
Dingman, Mrs. Samuel C. 
Doole, Miss Irene A. 
Draper, Mrs. Darrell 
Duncan, E. J. B. 
Duncan, F. R. 
Dunkelman, D. 
Dyment, Douglas R. 
Easton, Robert 

Eaton, Mrs. Alan Y. 
Eaton, Cyrus 

Eaton, Mrs. Fredrik S. 
Eaton, Mrs. John J. 
Eaton, J. W. 

Edison, Mrs. John G. 
Edwards, Mrs. George S. 
Edwards, R. E. 

Elder, J. J. 

Elder, Mrs. J. J. 

Elliott, R. Fraser, Q.c. 
Evans, Dr. J. R. 

Ewart, Mrs. J. H. 

Faill, Miss J. F. 
Fairfield, Robert C. 
Fairfield, Mrs. Robert C. 
Fairgrieve, William R. 
Farlinger, A. W. 

Fee, Dr. G. A. 
Fergusson, Mrs. Neil C. 
Fienberg, John David 
Finch, Mrs. Gordon 
Finlayson, Mrs. R. W. 
Fleming, Mrs. Meredith 
Fleming, Miss Shirley A. 
Forster, Miss Gwen 
Franceschini, Leonard 
Frankel, Mrs. Carl M. 
Frankel, Mrs. Egmont L. 
Frankel, Roy F. 
Frankel, Mrs. Roy F. 
Frankel, Mrs. Roy H. 
Frankfort, Mr. Sydney G. 
| Rimagyern, Ui, (Cs 

Freysent, W. P. 


Hattin, Albert 

Hees, Mrs. George 
Heintzman, Mrs. George T. 
Henderson, Mrs. Douglas C. 
Henderson, Velyien E. 
Herington, Harold 
Herman, W. Bernard 
Hermant, Sydney 
Herod, W. J. 
Hershoran, H. S. 
Hetherington, Miss Helen 
Hill, Dr. Clarence 
Hirshhorn, Joseph H. 
Holbrook, Dr. J. G. 
Holbrook, Mrs. J. G. 
Holden, Mrs. J. N. D. 
Horne, Cleeve 

Horner, Harry 

Horner, Mrs. Harry 
Horsey, Grant 

Hoyt, C. Grandison 
Hull, Rodney 

Hunter, Carl H. 
Hunter, Donald F. 
Hunter, Mrs. Horace T. 
Hyndman, J. A. 
Ignatieff, Mrs. Nicholas 
Irvine, Mrs. Herbert 
Jackson, Philip B. 
James, Mrs. Judith C. 
James, R. W. F. 

Janes, Lloyd G. 
Jaquith, Dr. Lancelot E. 
Jennison, Mrs. G. L. 
Johnson, Mrs. L. R. 
Johnston, Albert C. 
Johnston, Mrs. Ian S. 
Johnston, Mrs. J. G. 
Keachie, L. M. 

Kelner, S. J. 

Kenner, Mrs. H. B. 
Kessler, Maurice 
Kessler, Mrs. Maurice 
Kilbourn, Kenneth M. 
Kilbourn, Miss Rosemary 
Kilgour, Mrs. R. C. 


Kilner, J. L. 

King, Mrs. A. S. 
Kinghorn, A. A. 
Kinghorn, Miss Leonore 
Kinnear, David 

Kircheis, Mrs. Albert H. 
Kirk, H. H. 

Klamer, Mrs. Harry 
Koerner, Michael M. 
Koerner, Mrs. Michael M. 
Koffler, Mrs. Murray 
Kofman, Oscar S. 
Laidlaw, R. G. N. 
Lambert, Allen T. 
Lambert, Mrs. Jonathan 
Laski, Mrs. Bernard 
Latner, Albert J. 

Lawson, M. B. M. 
Lazier, Mrs. M. J.C. 
Leadlay, P. 

Leduc, Mrs. J. B. 

Lefroy, Miss Beatrice 
Leighton, Mrs. P. 

Leitch, John D. 

Le Sueur, Mrs. R. V. 
Levin, Mrs. Murray L. 
Le Von, H. A. 

Lindsley, Thayer 

Little, Mrs. G. Douglas 
Livingstone, H.E. ° 
Livingstone, Harold W. 
Lockwood, Dr. A. L. 
Longmore, D. E. 
Longstaffe, J. R. 

Love, Denis 

Love, Mrs. Denis 
Lovering, Mrs. William L. 
Lownsbrough, T. P. 
Lunenfeld, Samuel 
Luxenberg, Mrs. Benjamin 
Lynch-Staunton, Mrs. Victor 
Macaulay, Mrs. Robert 
MacBeth, Miss Lundia 
McCarthy, John L. 
McCarthy, Mrs. John L. 
McCleary, Miss Luella 
McClellan, E. E. 

McColl, J. W. 
McCombie, Dr. A. M. 
McConnell, J. E. 
McCormack, Thomas G. 
McCulloch, Dr. Ernest 
McCutcheon, Mrs. M. W. 
Macdonald, J. K. 
McDougald, Mrs. J. A. 
MacGill, Miss Elsie Gregory 
McGregor, R. H. 
McGuinness, Mrs. L. J. 
McKay, Mrs. Donald D. 
MacKay, Mrs. Stuart 
McKee, J. G. 
MacKenzie, Michael A. 
MacKenzie, Mrs. Michael A. 
Mackie, A. G. 
Maclachlan, Peter 
McLean, Mrs. Donald 
McLean, N. J. 
MacLennan, Dr. David A. 
McMechan, John 
Machell, Miss Margaret S. 
Mandell, Peter H. 
Manford, W. A. 
Manford, Mrs. W. A. 
Mann, Mrs. C. C. 

Mann, Fred M. 

Marani, Mrs. F. H. 
Margison, A. D. 

Martin, Mrs. Craufurd 
Masters, G. K. 

Matthews, Beverley, Q.c. 
Matthews, Mrs. A. Bruce 
Matthews, C. A. G. 
Matthews, Mrs. D. G. 
Matthews, Mrs. W. D. 
Mayor, G. H. 

Megill, Mrs. Marion L. 


Meighen, Mrs. Maxwell C. G. 


Meltzer, Peter 


Michener, Rt. Hon. Roland,a.c. 


Miller, Mrs. Marvin E. 
Miller, T. D. 
Milne, Mrs. Kathleen 


Milrad, Aaron M. 
Mitchell, Miss Catherine 
Mitchell, Mrs. Cleveland 
Mitchell, Mrs. Osborne 
Morrisey, William F. 
Morrison, Mrs. Bruce 
Mylrea, James M. 
Mylrea, Mrs. Judith 
Neilson, Allen 

Nesbitt, A. Deane 

New, Ryland H. 

Newell, Mrs. Paul S. 
Newman, Mrs. M. F. 
Nichols, Mrs. E. C. 
Nicholson, Mrs. James 
Northey, C. F. 

Northey, E. J. 

Northey, R. K. 
Nussbaum, Mrs. Herbert L. 
O'Callaghan, Robert 
Okun, M. H. 

Olsen, O. H. 

Orlando, Mrs. Anthony 
Orsini, B. V. 

Osler, Miss E. Henrietta 
Osler, Mrs. G. S. 
Pantazzi, Miss Sybille 
Papas, Mrs. E. C. 
Parkin, Miss Jennifer A. C. 
Parkin, John C., Jr. 
Pascoe, Mrs. Claud A. L. 
Peachey, E. H. 
Pennington, R. O. 
Pepall, Robert L., Q.c. 
Pepler, Mrs. Grant 
Perkell, Henry H. 
Perkell, Jack 

Perkell, Joseph R. 
Perkell, Mrs. Samuel 
Perren, Mrs. S. R. 
Phippen, J. H. 

Phipps, Mrs. G. E. 
Pigott, J. J. 

Plummer, Mrs. H. L. 
Pooler, E. H. 

Pooler, E. R. 

Porter, George W. 
Pullan, Morris 

Rayner, Mrs. Jack W. 
Redelmeier, Francis M. 


Redelmeier, Mrs. Francis M. 


Redelmeier, W. Robert 
Richardson, Bradley W. 


Richardson, Mrs. Bradley W. 


Richardson, Mrs. G. A. 
Richardson, J. A. 
Robertson, Mrs. D. E. 
Robinson, T. S. 
Roden, Dudley 

Roher, Samuel 

Rose, Dr. Pearl 
Rotenberg, Kenneth 
Rowe, Mrs. W. L. 
Ryckman, Miss Barbara 
Rykert, John C. 

Ryrie, Jack 

Sadowski, Benjamin 
Schaeffer, Fred 

Scott, Mrs. Eric D. 
Scott, Ian 

Scott, Mrs. Ian 

Scott, Miss Jean P. 
Scully, Mrs. V. W. 
Shleser, Mrs. I. H. 
Shoniker, Thomas 
Simmonds, Miss Jean 
Sinclair, Mrs. Ian 
Skelton, Miss Verna 
Smart, Charles D. 
Smart, Mrs. E. W. 
Smith, Mrs. Andrew 
Smith, Mrs. J. Duncan 
Smith, Mrs. Ryrie 
Smith Mrs. St. Elmo 
Snow, F. L. 

Speirs, Mrs. J. Murray 
Sprachman, Mandel C. 
Sprachman, Mrs. Mandel C. 
Stafford, J. H. 

Stapells, Mrs. A. E. 
Stearns, Marshal 
Steiner, Mrs. Alan 


Steiner, Mrs. Robert N. 
Stephens, Mrs. C. A. 
Sterling, Donald B. 
Stevens, R. W. 

Stewart, Clair 

Stewart, Hamilton Douglas 
Stewart, Miss Winona 
Stinson, Dr. David A. 
Stoker, Patrick McG. 
Stone, Edgar J. 

Stone, Mrs. Edgar J. 
Storie, Thomas F. 
Stuart, A. K. 

Swaine, Fred Baird 
Swaine, Dr. Fred M. 
Swaine, Mrs. Fred M. 
Sweeney, William R. 
Symons, Mrs. H. L. 
Tafts, J. W. 
Tanenbaum, Max 
Taylor, Mrs. Margaret 
Teller, Ms. Judith 
Thomson, Garth O. 
Thomson, Mrs. Lesslie R. 
Tiller, Gordon D. 
Tiller, Mrs. Gordon D. 
Torno, Noah 

Torno, Philip 

Torno, S. C. 

Tory, John A. 

Tory, Mrs. John A. 
Trevett, William Edward 
Trevor, L. J. 

Tyas, Philip E. 
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Van Ailen, Miss Marjorie 
Vaughan, David H. M. 
Vernon, Mrs. Patrick 
Wadds, Mrs. Robert D. 
Waldie, Miss Penelope 
Walker, Alfred A. 
Walker, E. H. 

Walker, Mrs. Harold C. 
Wallace, Brigadier F. C. 
Walls, F. B. 

Walwyn, Arthur G. 
Warren, F. A. 

Warren, Harold D. 
Warren, Peter H. 
Warren, Mrs. Peter H. 
Warwick, Miss Mildred 
Warwick, Miss Nora 
Warwick, Miss Orian 
Watkins, William B. 
Watson, Alan G. 
Watson, Mrs. Alan G. 
Watson, Colin G. 

Wax, Dr. Sydney L. 
Waxer, Dr. Peter H. 
White, J. R. 

Whittaker, Herbert 
Wilkes, Hilton 

Wills, J .C. 

Wilson, A. E. 

Wilson, Donald L. 
Wilson, Mrs. Donald L. 
Wilson, Mrs. H. H. 
Wilson, John Alexander 
Wilson, Ross F. 
Wilton, Ernest 
Withrow, David A. 


Withrow, Miss Elizabeth Anne 


Withrow, John D. 
Withrow, Stephen Forbes 
Withrow, W. J. 

Withrow, Mrs. W. J. 
Wood, C. F. 

Woods, David 

Woods, P. L. 

Wookey, I. R. 
Wotherspoon, Mrs. G. D.S. 
Yarmon, Mrs. Elliot N. 
Yeomans, Donald R. 
Wollestlees: 

Young, J. D. 

Zaldin, Ms. Estelle 
Zeidler, E. H. 

Zerafa, Boris E. 


COMMITTEES OF THE 
BOARD OF TRUSTEES 
April 1974 — March 1975 


Administration and 
Budgets Committee 
George G. Sinclair 
Chairman 


Exhibition Committee 
James S. Craig, M.R.A.I.C. 
Chairman 


Old Master Collection 
Committee 

Professor Gilbert Bagnani 
Chairman 


Contemporary Collection 
Committee 

Dr. Sydney L. Wax 
Chairman 


Canadian Collection Committee 
Mrs. Peter Maclachlan 
Chairman 


Education and Extension 
Advisory Committee 
Fredrik S. Eaton 
Chairman 


Acquisitions Committee 
Fredrik S. Eaton 
Chairman 


Committee on Gallery Planning 
George G. Sinclair 
Chairman 


Capital Fund Campaign 
Committee 

Fredrik S. Eaton 

Chairman 

Operating Campaign Committee 
Howard W. Taylor 

Chairman 


Building Committee 
Robert C. Fairfield 
Chairman 


Henry Moore Sculpture 
Centre Committee 

Mrs. Samuel J. Zacks 
Chairman 


The Grange Committee 
Mrs. W. P. Wilder 
Chairman 


Openings Committee 
Edmund C. Bovey 
Chairman 

Mrs. A. K. Stuart 
Vice-Chairman 


Volunteer Committee 
Mrs. J. L. Goad 
President 

Mrs. J. D. Stohn 

Ist Vice-President 

Mrs. W. F. McLean 

2nd Vice-President 
Junior Women’s Committee 
Mrs. Allan H. T. Crosbie 
Chairman 

Mrs. James S. Peterson 
Vice-Chairman 


ADVISORY BOARD 
Mrs. Hugh L. Allward 
Dr. Gilbert Bagnani 
R. F. Chisholm 

Mrs. J. K. Cronyn 
Mrs. J. lan Crookston 
His Honour Judge Frank Denton 
Gr@F Bilis 

Walter L. Gordon 
George T. Heintzman 
G. L. Jennison 

Allan T. Lambert 

O. D. Vaughan 

G. D. S. Wotherspoon 


plus one representative 
from each of the following 
Art Societies: 


Canadian Artists Representation 
Canadian Group of Painters 
Canadian Society of Graphic Art 
Canadian Society of Painters 

in Water Colour 

Ontario Association of Architects 
Ontario Society of Artists 

Royal Canadian Academy of Arts 
Sculptors’ Society of Canada 


STAFF OF THE 
ART GALLERY 
OF ONTARIO 
Administration 
William J. Withrow 
Director 

Claudette Kernaghan 
Secretary 

Michael E. George 
Secretary-Treasurer 
Irene Band 
Secretary 

Timothy C. Hopcraft 
Chief Accountant 
Jacqueline Maillet 
Accounting Clerk 
Elizabeth Kennedy 
Payroll Officer 
Margaret Kyle 
Purchasing Agent 
Lynda Talbot 
Purchasing Clerk 
Patricia Elwell 
Personnel Officer 
John Gordon Spence 
Project Manager, New Building, 
Consultant 

Margaret Ritch 
Secretary 

Jack Beckett 
Assistant to the Project Manager 


Curatorial 


Richard J. Wattenmaker 
Chief Curator 


Mairi MacArthur 
Secretary 


Alvin Balkind 
Curator of Contemporary Art 


Nancy Wood 
Secretary 


J. Russell Harper 


Curator of Historical Canadian Art 


(resigned August 30, 1974) 
Peggy Johnston 

Secretary 

Alan G. Wilkinson 
Curator of the Henry Moore 
Sculpture Centre 

Heather McArthur 
Secretary 

Eduard Zukowski 
Conservator 

Timothy Steele 

Maret Ranne 
Conservation Apprentices 
Ralphus Ingleton 
Craftsman 

Katharine A. Jordan 
Assistant Curator 

Charles McFaddin 
Registrar 

Eva M. Robinson 
Assistant Registrar 
Harold D. Lathrop 
Curatorial Coordinator 
Kenneth Churm 

Traffic Manager 

Robert Soutar 

Shipper/ Receiver 

Ross McCallum 

Freight Elevator Operator 


Preparation 


John Ruseckas 
Chief Preparator 
Wilbert Headley 
Peter Hillborg 
John Jacikas 
Bruno Kaflinski 


Reuben Lynch 
Louis Monstvilas 
Joao Penacho 
Peter Vieira 
Preparators 


Library 

Sybille Pantazzi 
Librarian 

Lee Greenough 
Administrative Secretary 


Darlene Lamothe 
Information Officer 


The Grange 

Margaret S. Machell 
Custodian 

Wendy Bridgeman 
Secretary 

John Coleman 
Assistant to the Custodian 
John Lownsbrough 
Research Consultant 
Ruth Keene 
Restoration Housekeeper 
Susan Burke 
Education Officer 
Doris Wilton 
Housekeeper 

Charles Sammons 
Security Guard 

Jane Curry 

Beverly DeCaigny 
Kathleen Dudek 
Deanna Dunn 

Jean Irving 

Wendy Morgan 
Lynda Russell 

Donna Stapley 
Historical Interpreters 


Publications 

Olive Koyama 

Head of Publications 
Mary Squario 
Publications Assistant 


Education and Extension 
William C. Forsey 
Director of Education 
and Extension 

Lynda Folkes 
Administrative Assistant 
Joanne Lochhead 
Training Coordinator 
Robin Tuff 

Receptionist 


Gene Butt 

Coordinator of Education Services 
Virginia Bancur 

Secretary 

Tan Birnie 

Norman Mackay 

Education Officers, 

Community Programmes 


Joanne Simone 
Secretary 


James Williamson 
Head of Gallery School 


Jerome McNichol] 
Assistant Head of Gallery School 


John Palchinski 
Susan Rivait 
Colette Whiten 
Instructors 


John Tilden 
Technician 


Catherine Williams 
Brian Crowe 

Pam Gibson 

Linda Kricorissian 
Stephanie MacDonald 
Percy Webb 


Education Officers, Tours 
Louise Lloyd-Smith 
Scheduling Manager, Tours 
Henry Dunsmore 

Head of Media Productions 


Richard Benwick 
Steve Brown 
Technicians 


Susan Arthur 
Audio-Visual Librarian 
Norma Elms 

Secretary 

Marta Hejlova 
Audio-Visual Cataloguer 
Catherine Goldsmith 
Audio-Visual Loans Librarian 
David Wistow 
Cataloguer/ Assistant 

Jo Henderson 

Slide Binder 

Maia-Mari Sutnik 
Coordinator of 
Photographic Services 
Faye Craig 

Assistant, Photographic Services 
James Chambers 

Head Photographer 
Larry Ostram 
Photographic Technician 


Nancy Hushion 
Coordinator of Extension 
Services 


Mela Constantinidi 
Glenda Milrod 
Exhibition Producers 
Karyn Allen 

Special Projects Officer 
Scott Thornley 

Head Designer 
Marshall Garvie 
Designer 

Don MacMillan 
Graphic Producer 
Claude Luneau 
Exhibition Technician 
Anne Watkinson 
Scheduling Manager 


Barry Simpson 
Ches Taylor 
Extension Officers 


Byran Darroch 

Matter/ Framer 

Charles Simpson 

Shipper/ Receiver 

Karen Goldberg 

Assistant, Extension Services 


Elizabeth Pinkney 
Teresa Truchan 
Nancy Waite Willer 
Extension Secretaries 


Development 


Hugh Pryce-Jones 
Director of Development 
(resigned November 30, 1974) 


Hetty Gould 
Assistant 


Campaign Consultant 


George McKinnon 
Consultant, Fund Raising 


Frances Brighton 
Assistant 


Communications 

Alex MacDonald 

Manager of Public Relations 
Gail Hutchison 

Manager of Media Relations 


Patricia Clarke 
Communications Assistant 


Membership 


Aileen Bechtel 
Membership Officer 


Candice Muise 
Secretary 


Gail Welsh 
Clerk 


Coordination of Gallery Activities 


Gerri Grant 

Coordinator of Gallery Activities 
Susan Crook 

Assistant Coordinator 


Geraldine Barton 
Switchboard Operator 


Margaret Taylor 
Checkroom Attendant 


Tom Harris 
Mailroom Clerk 


Susan Schmidt 
Machine Room Clerk 


Joanna van Beek 
Head Receptionist 


Joe Duda 

Lesley Frazier 
Robin Hamias 
Merike Kink 

Rob Sotnik 

Diana Urquhart 
Akira Yoshikawa 
Information Officers 


Security 

John McDonald 
Security Supervisor 
Harold Seymour 
Assistant Security Supervisor 
Ernest Defauw 
Sidney Dulley 
Anthony Jackson 
Eric Jensen 

James Young 

Shift Supervisors 
Chung-Hau Cheung 
Desmond Connolly 
Gerald Cuerrier 
Jose Da Costa 
Carlos Dapello 
Samuel Ezekial 
Jorgan Hoy 
Ruperto Ligsay 
Fred Linde 

Joseph Luciere 
Frank Puidokas 
Terrence Ritchie 
Laurence Saulnier 
Morris Soban 
Victor Tamulaitis 
William Thomas 
Frank Walters 
Melville Wilson 
Justas Zakas 
Security Officers 


Grange Court Restaurant 

Henry Berggold 

Manager, Dining Room Services 
Linda Power 

Secretary 

Remo Michelini 

Bartender 

Peter Matti 

Head Chef 


Harold Boyd 
Yuen Choo Gee 
Cooks 


Maintenance 


Jack Willson 
Maintenance Supervisor 


Kenneth Clark 
Assistant Supervisor and Carpenter 


Ernest Wilton 
Elevator Operator 


Shelley Carmichael 


Alvaro Chora 
Gerard Doré 

Bob Hunter 

Dan MacDonald 
Crosby Sammons 
Albert Schilling 
Milda Steinmiller 
Pedro Vieria 
Rauni Virtanen 
Maintenance Staff 


Volunteer Activity 

Joyce Rowland 

Coordinator of Volunteer Activity 
Patricia O’Toole 

Secretary 

Dora Stewart 

Art Rental Service Administrator 
Vivien Nicklin 

Art Rental Service Bookkeeper 


Gallery Shop 

Evelyn Appel 

Gallery Shop Administrator 
Anne Hurley 

Assistant to the Gallery Shop 
Administrator 

Blanche Mitchell 

Gallery Shop Accounting Clerk 


Design Unit, Art Gallery of Gntario 


ART GALLERY OF ONTARIO 
ANNUAL MEETING 
JUNE SS, 1975 


VOLUNTEER COMMITTEE REPORT 


The Volunteer Committee, like all Gallery departments, was totally 
involved in the Openings. Volunteers worked with the Openings Con- 
mittee on invitation lists and programming,assisted at Gallery events, 
and provided unofficial entertainment for the 577 out-of-town guests. 


From October 15th to December 15th, the Volunteer Committee undertook 

a mammoth Membership Campaign. Attracted by the new building and a 
special membership discount, 8,004 members joined the Gallery. Mem- 
bership desks were staffed at the Gallery and at two department stores; 
tours for staff associations of corporations which were major donors 

to the Building Campaign were conducted by volunteer Building Guides; 
20,000 letters were sent to individuals, associations and present 
members asking them to gain new members, and lapsed members encoura- 
ging them to rejoin. Since the campaign ended, membership has con- 
tinued to increase to 15,100 in April. 


In October, the Junior Committee opened a shop to sell inexpensive 
items to children. A new slide presentation to be taken into schools 
has been prepared - "Themes in Canadian Art", Dan Solomon's painting, 
"Midsummer" was purchased for the Gallery. 


Demand for the 55 Building Guides and 14 Community Speakers, trained 

by the Education Department, has continued throughout the year. Our 
Visitors Programme Committee has arranged visits in Toronto for 22 
museum groups most from the U.S.A. Over 490 Gallery members have 
enjoyed evening Gallery Hoppings to corporate collections and day 

tours to Detroit, Oshawa and Hamilton. Volunteers assist the Grange 
staff with tours and slide talks; talks on 19th Century Christmas 
customs were given in November. Two adventurous Art Tours were taken 
to Ecuador and Peru, and Iran and Afghanistan. A week's visit to Henry 
Moore and Barbara Hepworth is planned for September. 


The Gallery Shop, staffed primarily by volunteers, has shown a Steady 
increase in business. Art-student hand-crafted jewelry, a prompt 
framing service for reproductions and posters, and an art history 
course for volunteers have been additions this vear. 


Art Rental, with monthly installations of contemporary Canadian art, 
provides an important service to Gallery members for renting and 
browsing. 


61 Gallery Volunteers, members of the Gallery wishing to participate 
in volunteer work, have been vital to nearly all our programmes. 


Mrs. J.L. Goad 
President 
Volunteer Committee 
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